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Well, another issue of 

FC and once again 

we've increased in 

size and improved 

in quality. Since 



ago), we have refined and removed 
different features in order to make FC 
the best hardcore magazine in the 
world-wide scene. 

This issue we have proudly added a new 
section that has a huge presence in the 
hardcore scene: the tattoo shop/artist 
profile. From now on, we will feature a 
new shop and/or artist profile each 
issue, in order to promote the great 
shops and artists in the tattoo 
community around the world. FC will 
feature only the best shops and artists in 
as many different cities and countries as 
possible. No "Jeb's Tattoo Emporium" 



feel should be featured, let us know. 
Overall, we want to make FC reflect the 
hardcore scene and the people in it, but 
also general hardcore lifestyles. People 
who live their life to do what they love, 
whether it's martial arts, tattooing, 
motocross, or whatever. So, our FC 
layouts will feature the work of some of 
the best tattoo artists and illustrators on 
the scene and we'll try to get some 
reviews and articles on events such as the 
Gravity Games, fiell Fest...and any 
other interesting stuff we can get our 
hands on. 

We will also keep reviewing as many CDs 
and demos as possible. As much as FC is 
a music magazine, we try to be a solid 



and demos we receive and are released 
between issues. 

I know we need to get the FC web site up 
and running. I'm hoping that now that I 



have more time, I can get the site done 
before summer. The site will have links, 
interviews, pix and reviews that maybe 
didn't make it in the magazine for 
whatever reason (usually time) and other 
cool shit. Hopefully we can close the 

bit in the process. 

I'll be in Japan from May to July 
checking out the Japanese hardcore 
scene for future issues. I'll see ya at the 
shows when 1 eet 



to contact us with suggestions or 
comments on what you like or what 
you'd like to see in FC. We welcome 
submissions of art, interviews, scene 
reports, photos, whatever! 

peace, 
RodFC 
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The sophomaf*e"6ffor't; by Boston's reigning hardcore chan-ipions. ] , 7 / 
Twelve tracks of mosh parts, melody and classic singalong anthems. * - 
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Taridigmatic hybrid of metal and hardcore from 
Detroit's most lethal and brutal new pioneers." 
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s OlJerklio "The Sound feed The Gagged" LP/CD available 12/14/991 
Edge Lane. Tinton falls, NJ. 07724. USA. phone/fax: (3151 426-98661 
(all Toll free I-S77-LUMBERJACK ior mailorder, listen kelore you buy at v/wv/.trmtkillcoriii 



JVC seamlessly converges 
digital recorditrg technology 
with unlimited interface 
possibilities in the world's 
smallest digital videe cameras. 



Explore the quality, versatilily^and cre^tiv 
of these pocket-sized, perforining cameras. 

JVC's leading digital convergence technology 
lets you shoot stunning-quality videos and 
stills and create professional looking, personal 




portfolios and business presentations. 

Record breathtaking colour and CD-level stereo 
audio. Create with boundless Pro-Style 
Digital Effects. Multimedia interface 
capabilities include: wireless still image data 
transfer, MultiMedia Card for shuttling of data to 
I and from your PC, lossless digital connectivity 
Firewire, and advanced linear video editing i 
JLIP Software. 

JVC - Digital DualCam - ths#ift^versail| 
image gathering and communicalJon devfc^ 
you'll find for entering the n«rnr|ter!niur|.| 
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reason that 1 i'eel responsible for saying sSI'^thing about it 
in the sense that if you buy this record you're going to see 
this there. Why is it there and he didn't say anythingjiBout 
it? It's just like these goofball kids jumping around filling 
people tomosh. Stylistically I'm working on just trying t6 
say something short about it but I get longwinded, much 
like 1 am now." 

Even with the open-mindedness that hardcore kids have 
a reputation for, does the band feel that kids at shows 
are really listening to the message that the band is trying 
to promote, or is it lost on deaf ears? While RTS wants 
to get the message out, they aren't overly concerned 
about whether their attempt fails, fOr the simple reason 
that it's something they have no control over. 

"Whether people listen to it or not isn't anything 1 can do 
anything about. 1 think that people listen to it and they 
give the little golf clap afterwards. Maybe they're impressj|( 
that someone's talking about something like that (chill 
abuse). But 1 will say that it happens more on the west: 
coast, that people will come up to you afterwards to be 
honest with you. It's quite awkward 'cause I'm not a victim 



or any abuse. 1 : 
anything like that, I'm just trying to say shit's out there and' 
in this hardcore world we talk about animal rights, thisi j 
that , and the other, but we never talk about each other 
really, so that's what it really boils down to. 





Interview 
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I try to be self effacing afterward and go "Let's beat the shit out of each 
other again" 'cause I want to have fun. I just want something to talk 
about, but it seems like I'm responsible to say som,ething. I guess that 
;maybe it's a maturation thing, [but] I wouldn't be surprised that after a 
while you stop hearing about it. " 

Reach The Sky's CD layouts tend to stand out for the reason that they 
don't follow the norm of the hardcore cover formula of crazy-assed 
live shots or jock fonts. While those who like the band's music 

Crobably don't care so much about the packaging, the question still 
lust be asked: What's up with the weird still-life model shots? 

It's purely what I like in a layout I guess. I happen to like what we do. I 
like it minimal, the weird colors like the picture. We're a band that plays 
shows with tuff guy bands, metal bands, youth crew bands and I don't 
think we fit in with anybody. Not like we're doing anything original, 
don't take it that way! It's more like I don't think we fall into an 
'identifiable thing'. Reach The SAji doesn't mean a damn thing. It can mean 
what you want it to. We have songs about emotions and your 
interpretation is different from mine and mine from that guy's. It's 
obscur[ity] that we want. You know, we have that so I have a layout that's 
kind of basic and maybe it's fruity, I don't know... it's simple and basic 
because we don't have an image. We don't have a logo. We don't have an 
identifiable thing. 

All Out War has got the Christian apocalyptic lyrics; they have the layouts 
that look like christian apocalyptic. So they have their own thing. What 
am I going to do? Put someone on the cover crying on a fuckin' chair? 
We have this thing I never noticed before, with transportation or cars. 
Our demo had a bus on it, the other one had cars and buses on it . 

This one is called "So Far From fiome " so I wanted to do something with 
model train sets as opposed to doing a picture from the l8oOs of some 
dude hanging out in some B&W picture or something. I figured model 
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trains. It's kinda weird: plastic and a little off tempo. Our bassist John 
LaCroix (ex -10 YardFight), he's the one who put it together, it was his idea 
for the cars and we just wanted something like that. He keeps saying "This 
doesn't look like a hardcore record " , that's why we put the live shots in there. 

People say that we're an emo band. I don't think we've ever been an emo 
band; I say we're a hardcore band. People say you sing about love, 
emotions and relationships and I say "Well, go back and read your Sheer 
Terror and Suicidal Tender\cies lyrics and tell me they're not singing about 

me of the same things. That is who we are. If you think we're fruitcakes 

at's fine. " 
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Stay away from ANY image... 



"It's a little more of who we are specifically and I'm not trying to take 
anything from anyone else, I just don't think we're a straight edge youth 
crew. We're hardcore kids and we're just playing that. I'm 27. there's got 
to be some reason why I'm still doing it. It's because it matters to me on 
an individual emotional level, I don't think it's our intention to d 
something avant garde or anything like that. It s representative of who we are. 

Labelled as a SXE band... 

"Yeah, I think so. Early on people were saying "Awww, they're just a tu 
guy band." 

The same way they look at the record label and song titles and lyrics and 
think we're an emo band. It happens to everyone I guess. We do have SXE 
members but there's no pretense or bullshit, just fun." 

Victory marketing plan. . . 

"I don't know much about marketing or anything, I know who we are. We 
think one thing about ourselves and like tonight, we played with Walls Of 
Jericho, an amazing band I love to listen to, but they don't sound like us.^ 

All of our shows are weird like that. I 

I 

Youth Crew bands are fucking lazy and they don't want to do anything 
and with the exception of a few, very few of them want to tour. We want to 
play every weekend and we end up playing with the metal bands. Our 
marketing point? They (Victory) have really good ideas on how to do 
things, where I just say get our name out there, in skateboard magazines, 
just to everyone then they can pick and choose. Which is probably tough 
without an image to really push. But then there was talk to push it on this 
crowd or that crowd. Hey, like I said we're playing with Overcast or Fury OJ 
Five and we still do well with those bands. 




Brendan 
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Does Victory try and structure your sound? 

"Tony was there when we recorded. It was great 'cause he was involved. I 
could see us pushed as a Pennywise maybe. Victory is very supportive. When 
we send the artwork they don't go "What the Hell's with this shit? "So Far 
From Home " . . .what's with these nerds?" 

Touring a lot with this CD? 

'Yeah, we maintain a really busy schedule every weekend, driving all over 
the place. In a weekend we'll go to Louisville, St Louis and Cleveland, like 
we did on labor day weekend, traveling 2500 miles. That's how we have to 





Chris 



do it 'cause that's who we are right now. There isn't a place that we can't 
get to within this country on a weekend that we won't go to. Like in 
November we drove to do a weekend in South Carolina, 2 shows in 
Florida, Miami and Daytona, play Atlanta and come home. It's 21 hrs 
from Atlanta but fuck it, that's how we do it. But to be quite honest, I 
think we're kinda holding out for someone to take us, which is really 
kinda corny,' cause nobody owes us a damn thing, but it'd be real cool if 
someone wanted to do it. We have to get out there and do it. But we did 
the All Out War / Buried Alive and we'd do it again, it's just a matter of 
our jobs. 

Southern CAwas great! It went really well in some places where they know 

our shit, which is surprising because the east coast Empire record didn't 

have super distro, so kids had to hunt it out. Orange County, where there 

ere 700 kids, there was a lot of kids who knew who we were, buying up 

e record. That's the most amazing thing that goes with it. I don't give a 

uck if you buy a t-shirt or not, if you want to get into it buy a record. 

at's why we're there, we want you to get into it. We were really excited, the 

d-west was really cool. We love playing so I'm excited about all that stuff. " 

at about the Boston scene? 

"I think I'm biased, obviously, Boston has the most amazing scene ever. 
For some reason, hardcore is always cool. Really sincere people. We get 
30 year olds who've never missed a show in years come out and dance and 
the same time we have 18-19 year olds who haven't missed a show in the 
4 or 5 years they've been coming to shows. Yes, it's divided, every place is 
divided. Yes, there are splits and what-not and yes, there's trouble. 

Now, when there's a show it's so hard to come by. Hardcore in Boston is a 
victim of its own popularity. We did shows in halls and those shows don't 
happen anymore, not because of violence, not because people were losing 
money and not because people weren't showing up, but because too many 
people were showing up! 
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We did a punk rock show with 4. local bands and lOOO kids showed up. 
Hatebreed and In My Eyes, 900 kids and H20 and Converge drew 950...in a 
room that holds 150. All those places were 'Tuck this, there's too many 
kids coming." There was no trouble. 

It's twin fold because everyone is there and it's so amazing, but at the 
same time shows are a little harder to come by after the "Rat " closed and 
the 'Middle East " which does 18+ only shows with barriers which was 
corny. But when those shows happened, the place would go fucking crazy! 




5 years ago there were always shows happening... 4 or 5 clubs always doing 
shows. There were still that many kids, but maybe a big show was 400 kids 
"cause not everyone was dying to get there because they had already gone 
to a sold out show the weekend before. 

It's amazing. You can pick 2 Boston bands out of your top ten of every 
genre of hardcore. From Dropkick Murphy's, Blood for Blood, Converge to Piebald." 

Is it harder for small bands to get in on shows now? 

"Yes and no. Yes because if you're putting on a show and you pay $IOOO 
for the hall, you think 'Damn, I have to get 4 national bands or no one 
will come and I'll lose my shirt." 

No, because there are a lot of places in the suburbs doing shows. The 
problem is Boston, where there are bands that are starting out who don't 
want to work. People think it's like, "I've got a demo, where's my record 
deal and my shows". It's not like that. There are bands in Boston who do 
work their asses off at the demo level and they do get shows and people go 
"Hey, why did Right Brigade get that show?" They got it because they busted ,. 
their asses and they worked. When we started, we'd drive to Chicago fori 
one show. It's that kind of stuff . Not everyone has these opportunities,! 
but you can MAKE those opportunities if what you're doing is any good 
Plus, no one puts out demos anymore. They put out 7 "s or 14 song GDs| 
that no one wants to buy if they haven't heard you before. You put 4 good 
songs on a demo and everyone will start paying attention." 

What are the band's goals / expectations? 

"To be honest, this band has gone well beyond any expectations I ever 
had. People got into it from the get go. There've been ups and downs, 
don't get me wrong, it's not all fucking bliss. It's been a lot of fun; there's 
no ultimate goal, except to just keep playing shows, do a record and see 
where it takes us. I want to do a 7" in the spring and get ready for another 
record. But hardcore is hardcore. Hatebreed can go and be the biggest thing 
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in the world because they're that good and they're that fucking popular, 
they can do that stuff. I just don't know if we can ever get to that level just 
because we're doing our thing, not saying that they're not doing their 
thing, but they're more accessible to the metal crowd. We're harder than 
your average pop-punk band, but we're not tough enough for the metal 
crowd. That's the real life situation. Hardcore's that limited. 



website: www.xmulletx.com/reachthesky email: reachthesky@aol.com 
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Buffalo, New Yqrks EVERY TIME I DIE 

will leave you floored with their 

incredibly heavy hybrid of metal and 

hardcore. insane like converge, and 

smart like the dillintser escape plan. 

Make room on your shelf beside records " 

LIKE "Reign in Blood," "Powerslave," 

"Satisfaction is the Death of Desire," and 

"Calculating Infinity" - because THE BURIAL 

PLDT BIDDING WAR 15 ALREADY A CLASSIC. 



CPMINB SOON: 



TAKEN Beaten Paths Lead Nowhere" cd ep - This band is California's 

BEST KEPT SECRET AND THEY ARE SURE TO JMPRESS. COMPARISONS TO 
BhaI HULUD CAN BE MADE, BUT TAKEN REALLY rs IN A LEAGUE OF THEIR 
OWN. CATCH THEM ON TOUR WITH ADAMANTIUM THIS SLIMMER. 



DHOPPING BOMBS CD EP - Ex-MEMBERS 
WITH SOME MORE OF THE DRIVE LIKE jEHU 
BECOME KNOWN FDR - MOVE OVER BLUETIP. 



ROCK N ROLL THEY HAVE 



OFFICER DOWN CD EP - Their follow up to 1 gga's Subversive 
Paradigm has been a lone time coming, but will be well worth the 






CD EPS ARE 



$B PPD U.S.A. - $1 1 PPD WORLD 



762 UPPER JAMES Street, Suite 275, Hamilton, ON, Canada, L9C 3A2 

WEB: WWW.BnODFELLaWRECDRDS.CDM E-MAIL: GDDDFELA@INTERLYNX.NET 
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RR13 - ARSON 

"Words Written In Blood" CD ep 
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change 



www.pocketchangeca.coin 




RR14 - POCKET CHANGE 
"Golden" CD Ip 
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www.built2last.coin 



RR12 - BUILT TO LAST 

'and knowing is lialf tlie battle' CD Ip 



BUY OUR STUFF ONLINE 



I <>?;^Cx I CDs, 7inch Color Vinyl, 



1 1 iiJ Hooded Sweatshirts, T-Shirts, 

^DH;^ Windbreakers, stickers. Posters 

WWW.RESU RRECTION-AD.COM 
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"Anthem after anthem, powerful production. 

football stadium background vocals, and tight guitars. 

These guys play a good mixture of 

early DAG NASTY and current PENNYWISE. 

Every now and then this stuff grabs me. 

and this is one of those releases." 

- Maximum Rock 'n Roll 



www.epitaph.com ■■ www.visionhardcore.com 
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Blackout! 
Records was started in 1988 by Bill Wilson. 
Armed with nothing but $3000 and the 
urge to make records by comrades in the 
NYC hardcore punk scene, Blackout! 
released its first album in 1989, a compilation 
entitled "New York Hardcore: Where The 
Wild Things Are ..." It sold a total of 
15,000 copies on vinyl, the bulk of which 
were sold directly by Bill out of the back 
of his car at shows all over the East Coast. 

Blackout! continued to grow over the course 
of the next few years, releasing a slew of EP's 
arid albums by local punk and hardcore 
bands like Uppercut, Breakdown, 
Outburst, Sheer Terror, Outcrowd (whose 
members joined H20), KillingTime, Rest 
In Pieces, and The Coops. A short lived 
imprint of Blackout!, Engine Records, 
released records by pre-Matador indie 

)ns Guided By Voices, The New Bomb 
Turks, and the Deadguy "Work Ethic" EP. 

In 1995 Blackout! released the now classic 
debut album by H20. This heralded a new 
era for both New York Hardcore and the 
label itself. Quickly becoming a nationwide 
classic, right up there with Agnostic Front's 
"Victim In Pain", The Cro-Mags "Age Of 
Quarrel", and Murphy's Law's self titled 
debut. Hso's energetic punk- influenced 
hardcore reintroduced the fact that 
hardcore and punk were not oxymorons, as 
many straight-edge metallers would have 
you believe. 

This release was followed by other hardcore 
records including legendary NYHC band 
KilliB|g Time's final album, "The Method", 
"Punk Rock Jukebox Vol. I", and the debut 
album "No Regrets "from Oakland's own 
Powerhouse. Tim Shaw (singer of NJ's pride 
andj|)y. Ensign) compiled the "Our Own 
Way compilation that featured tracks from 
great new bands like Kill Your Idols side by 
side with scene vets like Agnostic Front. 

Late last year Blackout! released the second 
")um from Berkeley's Red;emption^5,f„ .. . 



Considered by many to be the band that 
brought it back to the West Coast, All 
1^^ Guns Poolside is yet another strong HC 
release. Also in late 98, Blackout! signed 
Kill Your Idols. Considered by many to 
be the best new HC band, KYI write great 
heartfelt hardcore punk songs and have an incredible 
work ethic that keeps them touring nationwide like 
crazy in their little maroon van. Their recent EP 
"This Is Just The Beginning" is having the same 
unifying effect on the kids as H20 did! KYIwill be 
releasing their debut album "No Gimmicks Needed" 
on Blackout! in Spring 2000. 

Another recent addition to the Blackout! roster is 
Philadelphia's own Violent Society. After numerous 
national tours (among them Kill Your Idols and 
The Casualties) VS have established a considerable 
base of fans with their brand of raspy high speed 
hardcore punk.Along with Kill Your Idols, Violent 
Society continue the great legacy of Blackout! 
hardcore with their recently released "Separation 
Is Killing Us" album. 

The label is also working the latest volume in the 
Punk Rock Jukebox series. PRJB II features current 
top bands (and some classic ones) covering punk 
tunes that influenced their sound. Punk Rock 
Jukebox 11 features Samiam, the Dropkick Murphy's 
(W/Lars Rancid on guest vocals), Anti-Flag, Kid 
Dynamite, The Enkindels, and more. 

By far Blackout! 's most popular/notorious band is 
easily Rev. Paul Bearer and Sheer Terror. One of the 
biggest questions is how did Blackout! come to meet 
Mr. Bearer and Sheer Terror and what is the best (of 
many) Sheer Terror horror stories. 

Ah where to begin. Well I can start by telling you my 
first encounter with The Rev. Bearer. 

I first met Paul on my first day of Junior High in 
1978. My best friend Carl (who would later be guitar 
player for Breakdown/Killing Time) and I were 
standing in the hallway "Wonder Years" style, waiting 
for the first bell, when this menacing bulldog 
looking kid comes up to us. He shoved this record 
in our faces and told us "This is the best band in the 
world. " I took it and saw this girl with pink hair and 
electrical tape covering her nipples. "They're the 
Plasmatics" said the bulldog kid. 

At that time, the craziest rock and roll to me was 
KISS, maybe AC/DC, and Sabbath. Carl and I were 
totally fascinated and the three of us talked about it 
fgfor a while. A fourth kid who was standing near us, 
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lANko / AWkWARD THnuEHT 



saw the record, and skook his head in disgust. Our 
new friend instantly started a fight with him and was 
dragged to the principals office. At lunch time, our 
new punk rock friend teamed up with another 
psychopath, grabbing random kids and throwing 
them down an embankment to the baseball field. 

In case you hadn't already guessed, the insane 
Plasmatics fan was Paul Bearer. 

After Junior High I was subjected to a Catholic High 
School and never saw or heard from Paul until I 
started going to CBGB in 1986. Before I even 
recognized him, I had heard of the band and thought 
they were amazing-best lyrics, insane shows. Then 
Tony, the punk rock music guru at the local record 
store back home told me that, indeed Paul Bearer of 
my favorite new band was the same crazy Paul that I 



At the next Sheer Terror show I went to, I walked up 
to him and started talking. That's how Blackout! put 
out the live at CBGB single \ 

Over the next few years, there are hundreds of crazy 
and funny things that happened. Paul breaking 

Neuman's nose in a drunken sleepwalk lots of 

fights someone got an eyelid bit off getting 

too carried away with someone's abusive boyfriend 
and a lighter but the one of the ones 1 like best 



1 started handling lots of business for Sheer Terror 
other than putting out records. At the time, 1 was 
fresh out of school and still living at my Parent's 
house and using their phone to make calls. 1 made an 
arrangement with this club owner who had a skate 
park in Pennsylvania for the band to come and play. 
We settled on an amount and he promised to 
promote the show. 

Let's just say the show didn't go over too well. All the 
kids who showed up were like, wow we didn't know 
Sheer Terror was playing. There were no flyers. Now, 
in my experience, you can't take one person's word 
for it so I asked everyone. No, it wasn't listed 
anywhere was the answer form all the kids. Turns out 
the club owner (a 40 year old guy who liked to hang 
around young boys) found out the band wasn't 
straight edge (or cute and hairless) so he didn't 
promote the show. 

So after playing to a crowd of 50-IOO kids who 
randomly showed up, ST asked for their money. 
The club owner refused and pulled out a baseball 
bat. With that, the girls that had come with us took 



handfuls of candy that were in jars on the countei 
and started pelting the club guy. We were laughing, 
he kept threatening and the girls kept throwing. 
Club guy then got way too close to one of them while 
swinging the bat and a certain band member lost 
it- jumped after him, punched out a few windows, 
ripped down the PA. After a two hour stalemate, 1 
got 1/4 of the money, and departed to him shouti 
out of his locked club that "we were dead" and "!'! 



1 got home at Gam to my mom sitting on the couch 

with a worried look, telling me that some guy had klLLlMG Tif 

called the house at 3am to tell her that I beat and 

robbed him and he was gonna have me arrested. i_ 

1 proceeded to get threatening calls from Club Guy 

about three times a day for about two months. There 

was even a series of letters in MRR between him and a 

Paul about it. He finally got the message after 1 hung 'k 

up on him for maybe the thousandth time. 

On a final note, people always were "scared" of Sh^ 

Terror because Paul was such a lout onstage (and 

#1 
off.) Truth be told, he's true to his convictions and isfl , 

a considerate, honest person who never would raise a; 

hand to a friend. ^aJ / VIOLENT SDCIETY 



A prime example of this was in Boston- Sweet Pete 
(now of In My Eyes) let the band stay at his house. 
He was warned by all the youth crew bands to never 
let ST stay over, because Paul would destroy the 
house and kill the family, etc. Turns out that Sheer 
Terror were always the perfect guests, while the rich- 
boy-posi-core-spoiled-brats were the ones who 
destroyed the house, and left it for someone else to 
clean without even a thank-you. It proves that for all 
their hooded sweats and unity posturing. Sheer 
Terror was really one of the few bands who were 
genuine, honest, and brutally real. 

Sheer Terror fans will finally get their wish! A best of 
ST release is due out May 20th. 

All in all, it looks like a busy summer for Blackout! 
Records. Blackout! will also be releasing a H20 
limited coloured vinyl in May as well. June marks the 
release of the new Kill Your Idols and Awkward 
Thought CDs; a reissue of the Outburst CD appears 
in July; and new releases from Uppercut and 
Breakdown are coming in September. 



Blackout! Records 

P.O. Box 1575 

NYC, NY, 10009 

www.blackoutrecords.com 

e; punkerOI@aol.com 
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SLEDGE HAMMER : 1ST ALBUM ^NIHON OOKAKAMI^ SUR-051 / 8 SONGS / CD 




mU : 1ST ALBUM - H*®^ SUR-051 / 8 SONGS / CD 

COMMINGSOON ^ mU/^^ SPLIT SINGLE SUR-077 / 3 SONGS / 7 INCH 
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STRAIGHT UP RECORDS : KOWA BLD 3F MINAMI-2 NISHI-1 CHUOU-KU SAPPORO JAPAN 
http://www.ypp.co.jp/ypweb/staff/yoshi/index.html (E-IVIAIL:reallife@netfarm.ne.jp) 
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KIU. YOUR IDOLS 
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AWKWARD THOUfiHT 

MAYDAY !BLK49i 



BLACKOUT! RECORDS' PO BOX 1575 NYC NY IcfoQ '\ 
http://www.blackoutrecorcls.com email: purtkerOI @ aol.com \ 
Distributed in tlie US by Big Daddy, Temperance, Revolver, Re^^latlon 
Distributed in Canada by RVB. Digital Distribution by Emusio.Co'^ — " 
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EveryTimelDieAi,1iSfi£^ nyc^ltl; 
Andy.m t Ratboy(d;Sirhan (C \.\fz. 







AndyitN-^, &(DA> \ilzitav L^Z) t,m^i5l.mt)mXi^fc. 
Keith:S.~&, iigS^fecto 

Andy:^(DA> h'lC(,^;tffe0K^©SfuT■^ ASxT/JlNfcio Malochaife;5^;^j:„ 
<bl^A^;i, MAs-^ofcCDIio -g-OTKeithlSThresholdtoeiy'Ot^lCO/t. 

;6i-OT(iSweet/c^feo 

Keithr-ecDi^filSl 3^/ct)fc! 

Andy:RatboyliLastBreathi;0 5/'\>f^(Cl,Nfc„ ErieCO/'<> 1^ C'f ;Sl^77„ Jordan 

(SPridelCINT, Aaron(iKillshot<i:ThresholdT;Sil$LTl^fco -ewftWA^'ftSo 

X—^lZti-Drc. Keith<!:ISSyracuse©->3-TRatboyiiSU$LT. <tiJordan 

lit^■:^fe->^-©Jt(cISU^UTl^7to 

GoodfellowiCiCDIii: ei LTiJ-S C i: (C ? 



Keith: We met in the tittie bars, 

Canada. 

Andy: Me and Ratboy were in Sirhan, one of 

the worst bands of all time. 

There were worse hands. 

Andy: No, there were a couple dick suckers 

in that band. 

Keith: Oh god, here we go. 

Andy: I don't even remember the other 

dudes' names in that band. l]s~nowMalochaiKe\th:S:^&JiZitiMMf}^CD^itii'{Z$)fz^X^9^fdz>fzZ.tA'>'bOneDaySa\/\orf]'^P 

That was the only guy I really liked. Keith wa?£ 'JffiJSI^'^< ^'^-■^® 'J U -XAcIt^ UT< tl^ tO?) , (-^(-^ISS(C;S:^;t. tji 



in a band called Threshold. 

Oh, they were sweet! 

Keith: I was 13! 

Andy: Ratboy was in a band called Last Breath 



/<>KbU^.^, {tl(OA>\i (Disciple) (C*t:)]e>tlfeCiA^b=b$>o^bL<To 2 
■D(D'J ')-7.(DUWxhjfz. ?SIS*SlcJ;<^f>oT<tlAc„ 
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-1*±i*:, "TheBurialPlotBiddingWar"^T> H^S©? 



Not the Erie band. Jordan was in Pride, AaroiKeith:^(i, S^^^'M(CA^T■5^7Ko tjilfy^A^fz^, ^HU^T^^bX. 



iMc-?- 



was in Killshot and Threshold. We all got 
together. Me and Keith talked at a show in 
Syracuse with Ratboy and I talked to Jordan 
all the time at shows. 



©UBim^tfm^o 



Keith:^iA^■W(-^;c^,^©(i/'^>KlC■&•3T•5> ^TWA^^d:. /•«> K<7)7,:$"r;Hc-&oT 

How did the CD with Gtoodfellow come about r ^ '<-- = •- 

Keith: Basically, we were new to the idea of ^ 5 ^ mtilV ^^O^^Xtt)'' ? Ke\tM^±3Mi\^ UTO-5® ? 

putting a CD out and One % Samor were Keith:<i^^'#t^T(.^•5„ p< + ->=i©Zapatistasi:Chiapas©SM$fiBl^Tl.\-5o o o 

going to give us a lot of leeway and only put CniS7LDS„ /<> I^IStI^ 'JT-ChJlWiy K D Y>nJ;^.^o /■?- V:»-;^/J;FB1||(C•^(,^Tit 
out one release, which was awesome. Not too^^ fcfc'> Uf^lrtB^TlN^, fSliSxT^fe^Acail^ LTOS, TfcffiEIS^Ii 

many labels are wrllmg to do that. We ended tiit^a^^^^ij^ t^f^fz. Ot)l*-5?7«)±* btlSd; 7 tm<Dmm<D9iM U ^tzK^U 
up talking to Chris Logan at a Toronto show t (7) Ac, :Z:itf^^^ibX. ^tllC^iiSICv^^iX-v a >6^|C;^l^-r-5„ *^;^d: U ©if 
we played. We were the first band he made •&, WI#^^^"e=b5i'A•'b;^J:lV fiWSIll-f -5 C <t$SS"e#;J:l^A^bo Tfc> ff'IC 
sign a contract because I think he got screwec(*^^Bl^*Mj-T<iAMIC;l^kLxT<5r;()^;£^Uai-rAt)U5 iSOo 

over with another band he was working with ,, „ , . ,^ -n , - - . - i-, , , -, ^ t.L. „ 

(i),5ai>/e;.Itsatworeleasedeal. HesdoneaAndyifSliAft^'K-yKVU-AT^^Triff (S^^ln) $»#Ac«)S„ Jordanfel^i; 

What the hell is "The Burial Plot Bidding War"?ks//fc0*-rS]'|*(--^ I ^T^X.T ? 

Keith: Actually, I just liked the sound of it. Andy:fc p'>U^*-^ Ic/'j: U fcl^o -gi fc^eis^TAci C5o 

It flows. I guess the name carries certain... 

ffl:5"r->$fflUT, 'fbfflLTII©T- + zL7^LJ;e)i,e:3Ac»life-5? 

What are you getting at here? Andy:$)S>, Mansonii;fao (sl) 

Keith: What I'm getting at is that it goes witli<eitii:<i^(i"rc:'USFig ■ Sfe'^T^'f ->IC7 fcf-;^Lfc(,^. 

us. It goes with our style. Not personally. Andy:/'(> t^®;^® Uu - KISTrentReznorlcynT-'a-^^^fell, ^LT^53^ 
,., , ^ 1, ,, , T, , , J . ,RobHalford;5sl;e>»(c/j:-5o (^) 

We re not all really solemn. For the band, it fCeith:-^ UT<S^lifiHii*Tgti^-5„ 
what we are. I think it works. 

Ok. So what do you sing about? Do you 
write all the lyrics, Keith? 
Keith: I write them. We cover the struggle of 
the Zapatistas and the Chiapas in Mexico... 
only kidding. We are not a political band. I 
sing about personal issues, except I try to add 
a little. . . I try to do it in a very unorthodox 
manner. A lot of the things are very 
simplistic and if you break it down to the 
simplest format a lot of the songs are... boy 
meets girl. Boy hates girl. Just kind of like a 
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Andy, g[J>^;U • 77 ><t UTva-T 
I T^d^Jc "b /^ ^ "o *? 

AMtT(,^fco (H) 



HVU'7^:^7cta„ 




tt see behaviorally in the scene. That's 
T'jSTl^WRatboyCOy 7 ^'^^''^ ^^^ begins, but i try to paint a picture and make it like a metaphor or something 
7 va >A^;jiElT^S#JHCt" ^iSiOEnSTKi^lse. A lot of times people read them and they can't relate because they don't know 
"^-'5 ■ what I'm talking about. The people who do take the time to read them and try to 

Keith:^0IS7^ 'J *©B^^STfc„ ^H ^sonalize it, I think get something out of it. 

Anuy.iW td 137] A ■ VAy«^x)o 5 "3 a t) a How does your average song come together? 

^.£!''^^;-f^3' '*l!C^"!°"*-f',^'^.'^J^'^^° Andy: I'll usually sit in my bedroom a write a lot of riffs. Jordan does the same thing and 
KissltGoodbvei A^)lll~/'?> KCD'"'H^^=f then we combine tiiem and put it together. Ratboy works out all the weird timing shit. 

.. ., Hn_, ^.. ... Wnere do you see your new material ffoing.'' 

mathcore-DTBfli^T/'"" MO/'-Ctfc^"^^' We want to get a little more dark. We all talked about that. 

Andy:ftii(imathC0reD^ta- ! iSH U5-. "''''^ ^"^ ""^^ thought of wearing fishnet stockings, face paint and paintingyour 
Keith'-?- — -?■ fingernails black? 

Andy:-?-©, -i y-^ tzi — LTcSXIJi: p-|±,#^<ly: Yeah, Manson stuff, (laughter) 

Sit cto Keith: We want to appeal to teens with a lot of angst. 

^_ Andy: We're g-oine to have Trent Reznor produce our next record, and I think Rob 

1 Z.(n^^\ZE.O\.^0 mt1fi>^ D T l N -5 i ^"^ ""^^ '' 5°"^S t° be singing on it . (laughter) 
5 9 ^hifS.I'^y HXl^iSttilxT^Tl^T, cifA?^^^*^' ^^'^^ gonna come out with a whole bunch of leather. 

Keith:Andy, feMlNAc;i5ibP^'<b-r;'d:o ^' ^'"' ''^ '^ big metal fan. Have you thought of spitting blood at your shows? Do 

(^) you think that will be incorporated at all now that Kiss is doing their farewell 

Andy:T->'\"'7 7 7 P— TyU-<UT'5/N'> htour? Do you think you'll pick up the hall and roll with it? 

life Ul^cfco KidGorgeous,t Andy: We've already thought about that, but I get worried about the people in the 

DeadToTheWorld*^'^)g7.yu -7 f-HiS^ai j ..■ ui j n .1, u ^ -.- r 1 ui j • ■ i_ i. >■ , r 

J.-, , , , _X.- >C.J^ .:,. J .„ I F''°wd getting blood all over them. Even if it s fake blood. It mieht have some kind of 

■TbbOo IMN^/Co — ^Hijck'Jt;;^ajco/\,, . n 1 . ■ 1 1. , , , , , 

y Y-'h^V^Wi'&^Xi^^ i$J6-S'<^/'<> K i-"'^^^^^ 1"^ It. Katboy s wearing a mask this weekend, because he s got a sore throat. 

OxIiSelfDefense^^/k S^toA^bSifeilt^l^'^g^'e'') 

Keith:S)~S) * t) S "<= O A" It looks killer. Do you think Ratboy has made enough of a fashion statement this 

Andy:^OA^fc.r'U A^)iM^T-5/'\> t4;!)SV\'y weekend that it will catch on? 

77^~(C^,^•5)„ S^ct U t)"f'0 i: S^iiS^fCeith: Yesterday, he had the American flag. Today, he's got a surgical mask. 

t -y^'/ci-c-^Tl^-Oo WfP\Xm''OtS.\^„ iAndy: Tomorrow, it may be a gas mask. Like I said, it all goes back to the Manson 

stuff. (laughter) Anyway, we're going to get a little bit darker, not along the lines of 

Deadguy, but Kiss It Goodbye or something. 
$ O^CDM^ItO^^T^I'tclfo o o Keith: The last interview said we were mathcore, which I never heard before. 

Keith:Oh no. Andy: We're not mathcore! Let's clear that up. 

^ ^ Keith: I know. 

a^Sft, /iyy 7 a-X'Snapcase tit:mt ^ . , t-l , a a .x, . jj.u ■ * ■ 1, u 1 

H^T'I t-ih WS(lMi<;fit<;>- -'' — *--d".^ Andy: 1 hat dude that you did the interview with was a shmuck anyways. 

lttt)mm (tT+ + > t;^*U O T, ^nr^hat do you think of the current status of the Buffalo scene? How have things 

(Tj n (-41 +r V-b JK~ ^'tL\o~>-'? changed over the past tewyears.' Wnat bands do you think are up and coming, and 

Andy::i(Dm\zmVXtt—M^^lzmf)^iL-D'^^^^^^"-^^^^°^^^^*^"V'^ 

TS, DarryW:^^{ZfM%fdz>tz(Dfi''iiii^A^T^eitii: Oh god. Andy, don't get caught, (laughter) 

b«C^„ fe(J-?-'p2A-3T-5>, E'^o fllAfl^lCAndy: All the Buffalo bands that are playing right now are doing good things. Kid 
>> r.. j,.j- V i_ „ 1 A ^ ^ - ,. 1, uorp-eoui and jycad Jo i he Wor/d have a split comme out. 1 hat s cool. We have a lot more 

■ /'^>HilSyU"fL/'-< Ti /5^ -3 f- Ay D •¥>«**" '^^" ™^ '^^^ ^ y^^"^ ^S°- ^'^ could have weeded out of bands like Self Defense. They 
OX)''o -?'^^l:t'ro^^i:M'P^o should have never happened. 

Keith: Oh no. 

Andy: There's a couple bands in Buffalo that have really big heads. They think they're 

a lot bigger than they actually are. No names mentioned. The scene was dying out, but 

it's .starting to pick back up. 

Picking up where that question left off... 
Keith: Oh no. 

You were supposed to play with Snapcase in Buffalo last night. They were supposed 
to play a show with the Misfits, but the Misfits canceled earlier in the week. 
Snapcase wanted to combine your show and theirs and then they canceled that day. 
What happened? 



'MLX^fc, 





Keith, g(i<!:'p,S^TO-5©? 

-ti U W A <t ©/t- V ±;U;^d:Fn1fflfc <!: S ^i „ 

ThresholdlifeeiiM^yc^^cio CtX-C3i*.±Sb^'lC-?-*-S-rtao (^) 
Keith:^n(iSX!^^fc, ^i(*Pf!1gBS5^ftl^^B^?l^-r■3T(,^t*^bo g5t-eiiA^;^j:'J 

t-»A^";»^*yc;<tS5, FC-e;/:/'S'-^L7cDillengerEscapePlan€:OT^T\ m'bUt}-'o 
fz. mt)->\Z. DillengerlC^ti-ttTSi^cDIiilLlN, "^nizy 7 ><D^\z'(t(Dm^<0 

Sjfll^Sfl^#LT->3-W7<A*)(-N-5, -Cfei5:NS/\">H:^tllCff<©;5S-J?#T\ ;#ndy: The whole thmg I m 
*X^ - -y i>^MBl#ffi ICS)*.iA^^cg|i i A^$^±(C;i*^nt J; 5 ICll-50A';»#ibout. . . I don't know if it's t 



Keith:^||^„ 




Darryl was sick. A lot of peopU 
was... blah, blah, blah. Me personally, I think 
it's a bunch of malarkey because of the fact 
that since the Misfits v/eren' t playing, they 
didn't want to play with real hardcore bands. 
That's about it. 



!S'll*"J"-5?M'S"'N i^t^o Do you think Snapcase shovild call it quits now? 

Ke\th:^fjit'\i^td:, 'ikmm-]t>i< oXmm.^'ttt>'^0. C^^.(,^5/J:ml*T•^^ l^AIldy: The new album I actually like a lot. 

^mt)mmLX^. WliliT^tUT, ■^.±\zmmt^, ^©<-liB^LTOT> IS 

^fl*IIC(iMM-a-riCObn/j:0„ Comeon. 

Andy: Really. Alone time aeo, they said that 
J. — rjj, .Syracuse was their home. . . 



LTU-So ^©-:^-\'>;L.©/'(>I^WA**- ^<||il(iC^/J:C:<!:A^•r$^J ^tA^^^OAreyousayingthatBuffalodoesn'twant 

Keith:-epU5vi'>;HCAtlbn;^C<;S(,No <i:•^/d:vi' >>IHC=b»bnrc< ;^j:0„ tiiem anymore . 

^'>X&it,'£-m^rd. 7 7 >(C'fo#*P LTI5 UUA^btao ^^"^y^ '^'^^^ ''^"'^ '"■'= certain kids that don't 

Andy:C:tlAV\- K^T^TCi^Eo — ^/clj-g^i-Xj^ClCO/SV I^THB.^U/cO©li, want them. I'm done with that. They're good 

4 / AistiKxittxim^t^^vmu/urzo 3 / 8vt,mmt)^mi^x^ 3 / exiii^ys, though. 

0„ iiAM/4^'Sil^c<!:OoAc?fi<!:Jordanli0^fcCPU7fSU^l.TUSA. Keith: The awesome thingaboutSnai,ca5e 

Ado C®^li$3^#?SyAcOo aI$:ffiT3Tg):*»lt. "tnXMlsbXAizm^X^^X. ,. , , J. . ^ , 

, 1, - J, ^ ^ ,_ I 2 canceling was that the publicity tor the 

Keith:DillengerlCOUTIi> i (C*'><?J$l|(i/N°7:t-V>7. ■ /i> l^UAjfc, |f ^s-fgpancellation was so poor that theMisfits Tiend 
^Ste^itao &.WX\tt>j:-otLrc~>a-a±fy^!bmrz. (tO-p, -Cfcft(i?jSIIC7Club' showed up. It was the most diverse 
y\°7;j--^>XX)^"jl?#rCo m.&^'yB-^^Xttzliil. 7t>C^-3 31 t3Tx''r^lC*4rowd I've ever seen in my life. I was getting 

,^, _,._„ "CLj. j_ J... . - . ,LC= _ 7. . ,. -1 ,_^ "water and 1 eot into a conversation with this 

mtjiXm^i,^-^ >7. t° U- V 3 >IC/j;-5„ completely drunk frat guy, his girlfriend and 

Andy:|ll:$7K-»5<t5-a--5/c(j-L;^/j:<T. ^ijl(i±^(0^•1'5>^"^■^SLT(,^-5o their friend (who was wearing a longsleeve 

black shirt with glow- in -the -dark skeletons 
mm(D->3-X'^<^in?>:t-['/U0, *®WA^'-^(C^SX7- ■/NVhVU/'^nit) to bug me about our set. The guy's 

-ii-m^xtt)''?^(om^''jtmmzo\,\x^A.x. ,., „, n .• ,, ■ u,j 

Keith: (H) :^«|l)bAj:Oo 1 really dig the music, but do you even 

Andy:fiiRatboy75^EveryTimelDiea#{tlUHt)|C UTOfc©lig);$»< C to Sa#(S^^^<= words? Are you really saying anything 
±|C/'?1';^-=17 ■/'OK^g^UTl.NfCo /\-|x-$Sy|HlUT(,\-5^JtX)^'K<Jl-eal?" I'm like, "Yeah, yeah. We have a CD. 
^U, Sturgis©^U-©^ai**fcC^;S:!lD„ ^©llilM^C:©/N'> ^S(C^'JiA^ACo You can read them in there." Then the guy 



n^l^fiLTOC ^ i UTUACo JSIiCOat(Cli^^(C/W *-i(i5,y,, "I'm just saying I think you'd get a lot 



LT(,\T> <%<!:/i:3T(3;^n*SJL*TT^'5^*§fcthT^fc. 



Keith:^(i; 

nTC^Ac„ SiPLT;S*^o7to iStolStHtU^iigo fiS(C^^fc<tffi7„ Tc^^bSm" , .„ ,. , ,., r , ..^, 

lurther il you whined like some ol the M 1 V 

bands do." (laughter) I gave him a pat on the 

chest and was like "Sweet. I totally didn't even 

think of that." I was just playing along 

cause I wanted to keep the conversation 

ing. I'm like, "What do you recommend?" 

m totally into Crowbar. I like the music. I 

it need to know what you're saying. You've 

to whine like the MTV bands." So not 

ly are we going to go with the Manson 

k, I'm going to start whining, (laughter) 

at is wrong with hardcore these days? 
How has it gone downhill in the last few 
years? What, if anything, has gotten better? 
Andy: The whole PC thing. I think bands 
like Groundwork kinda killed it for a while 
because they had the whole "Oh, no dancing 





B(c? 

ndy:*^„ nSyracuseAmmo-^Mtdt 



kinds of dirt. 



at shows. We'n 
Keith: This is 

Not bad. Keep it coming. 

Andy: I'm going to tell everyone this: It's called HARD GORE, not softcore, alright? f^]^/ SylCl^l^^ D Y>/d;^,^o il 

Keith: (laughter) HARD CORE -^ ^fd-k. ^nT*. 



i: O -p i/'? -y 7 7 P -*^'?SII* t) p g* LT 



Keith:Snapcase©+ A' >-fe JU7l)^'+5^ > <!: :2; 
^$^/j:*''ofefc;?)MfTMisfitsFiendClub® 



Andy: If you want to fuckin' cry, go to an emo show. ..with hardcore, you're in the 
kitchen. Expect to get burned. 

Keith, what do you think? 

Keith: I don't think I'm in a position to have a voice. I think a lot of my integrity has iM(D ^ "V t)^ ^'^yt^O i^C^ Ot)^^[,\fcM(D§!: 

-eufebteis, rfiromoAciNcDii, MTV 



been questioned as far as me being in a hardcore band, but that's beside the point. I 
think that's just personal matters with certain people in Buffalo. 

Threshold's over with. We can all move on. (laughter) 

Keith: That's good because I dwelled on it for a long time after we broke up. I think 

I've progressed intensively. No, extensively. 1 love a lot of the bands and what they're 



doing. I love the experimenting. I just read your review of the DiV/en^cr £icajie Plan in EG t^tl'bAjC'p(Di (^) '^'b'^H^'A'tM 



and I don't understand it. I mean, granted, it's very hard to dance to Dillenger, and I 
think that a lot of people go to shows expecting to bloody other people's noses, but I 
love watching a band and being in complete awe of the technicality of it and the 
schematics that go into writing songs like that. That's what I'm envious of. . . 

Let me explain. . . You guys do something that Dillenger and all those other fruity 
bands don't... 
Keith: Thanks. 






?J ^tliCrowbar(cA^iA^T■5o 



%f}^ 



Manson;i/-y^$#(S6§AcltD^/d:<, M-P 
xmP^±m^lsb^Ct\Zfd:V'to. (H) 



ifiblco/\- h"zi7(C'f5JX)^-jec-3Tl\-S<t,®5 



Bands like that don't write songs that are catchy. They throw a bunch of riffs 
together and say, "Wow, look at our fingers. Look what we can do." It takes a hell of ? if-p LX ZOWt.^iS.T'M^iZ? ^(D'PX'P 
a lot more than that to impress me. lyX'hB.<fj:-Dfz;^,t)'>&-Dfd^^[tiBlfdt 

Keith: I can understand that. They try to beat people into submission, which I think 'f"" '' ' „„_,^ ^ _ 

, . ,, P A , r , .„ ■ 1, „ J J „ , Andy:PCM<S:i:g|!o <i(SGroundwork*.;tU 

works m a lot oi ways. A lot oi people will just be totally amazed and totally awestruck, f--,'C\, \iM T^/ =i — T^' V:z l±**il-f- iM'M 

but so confused with it... you can't help but admire it. IJ:^'<? U< r>T> ti:Ajfdt}''Aifdo J (^) t. 

V * • «u .T '. •. ru .- J /- J- • r 1 A^ t)^^-DXrzf)''ib'>^n^-\±XtctS,Z>. 

1 m not saying that 1 can t appreciate some of those bands. Candiria tor example. You Keith-"';h. C^^^^i^' —) li^-WS(D"^ 

can't, necessarily dance to a lot of their stuff, but they are able to incorporate <S#7c<:t„ HISIptiM l ^T-5 Uo 

technicality without making the songs boring. Too many bands of that genre get to 

caught up in the whole 'look what we can do' thing and they write fucking horrible songs.^'^'^''^-^^'^'*^ '-'" <-^<-^^'^TT$l^o 

Keith: I don't want to get caught up in that genre. I don't want to get caught up in any ,j. . _^. 'Z.'l,- f '^"^'' 1/?. ^} " "jc} 

genre. It s mandatory that we put dance parts in it because we want to see kids involved. _j+_ 9 

Andy: It's called HARD GORE. The way I look at it, the one thing I set out to do with Keith: (jgsl) /\— K" 3 7„ 

this band is to show people that 4/4. doesn't have to happen. People can listen to 3/8 or'^ndyit) Li^fSWIC^ IJ ;tO^bem0>' 3 — 

3/61ike we do. Who says that 4/4 has to be normal? That's the thin? that me and \ i^'<T^X<tl. /\— H^Ttt^^'j/f-^fCf^-S 

Jordan always talk about. We want to try and change that norm. Use your head when ^^^ '~° ^_. '~° 

you're going to write stuff, but at least make it so people can listen to it. ■HMHI t%"' 

Keith: The thing about Dillenger, though, is that they are a performance band. As : 

as people try to mitigate their credentials. The review said they need more than 1 

show, but I like the performance. I've gone to so many shows where people just stj 

there and scream into the microphone and then say something to the crowd to get 

them all riled up and then go back to screaming in the microphone. The sing-ale 

are all inclusive, but I like watching a band. If someone has a good presence, it's inspiwr 

Andy: Instead of making people awestruck, we're just into the whole timing thing 

What's with the motorcycle thing you've got going on at some of your shows, wi 
everybody doing the air handlebars? How the hell did that start and what does it m| 
Keith: (laughter) I have no idea. 

Andy: The thing me and Ratboy did before Everf TimelDiev/as write songs. We wan 
be a total bikercore band. Something you could see 30 guys riding Harleys listenil 
to. The anthem of the Sturgis fucking rally. We just incorporated some of that stuff 




J 



into this band. 

Keith: Actually, we were trying to perpetuate 
that. I was completely out of the whole bil^ i 
atmosphere. I didn't understand it. I 
thought it was a novelty. I thought it was 
fucking hilarious. So we perpetuated it for 
a while, but now it's at the point where we 
can still do it for fun. 

What did you think of the two comps you 
were on? What bands did you like and 
not like? 

Keith: Hex did an amazing job with the comp 
His zine is amazing. 1 wish Nora would have 







ifz 



Nora 



put something that was unreleased on it. The*^' 'J U -X$nTO/d:OCD^AnT< tlTAc bfti^;eo7c(ti:<, TheRedStara >y 
Red Star comp 1 liked, but a lot of the bands 1 limiCAoTUfclt^; ft©MlCAo/c/S> FWJ&^A^** U IMNffFWD^^S^^ofCo 



liked got bad reviews. 1 liked Chore a lot and 
1 haven't heard anything good about it. 
Andy: All I'm gonna say is. . . 

Come on now! Don't give me a weak 
answer. Give me the real deal. 



Choretj:/vt}-'^f)^-:3rz(D{ 
AndyifiA^-ni-WOAclM 



(So 



feoi ! 7t^>h«*^^-■^teliic^uS■rJ;. 

mubrctRo HexavT" mm fimMfji<D{ty7>t}irzrc(ouzi-\iu±(Dmi&^M. 
oaj-a--5X)^bo 

Andy: That was his sophomore release so his Keith:fi©iii-© U C J17. Mi, cniiPaulRedStarlcfelS Lfclj-<!:\ mm:h-\i^ 

choice oi bands... he was just trying to hook vv=,^^t/.„v.ooo 

up his friends. The Hex comp was awesome, 

because the kids could buy it and there was 

more to it than just a record. 

Keith: The only thing 1 would have liked, 

and I talked to Paul Red Star about this, was 

to have a lyric sheet for the comp. I know it 

would have cost a lot of money, but... 

You've got to go the extra mile. 



Keith: Yeah. It would have been nice. I want <MX)^'.ll 5 ICRyan(Hex)(i1 



^^r'<D&wi$nx€fz'prmm^-w^sMizmmLtz(D\t^HX'Lrzfi->? 

Keith:HexCDatr?X)''/d:o 

t©»lC-r)OT(i;*^tgConvergey^^©y>X • /•^-yVttfi^HXl^^^vtzU. 



I*|b1, =¥'$'-, H^A, /t^^-VVX, /\°-V± 



feedback on how people interpret what I U X-f -, fj:Jlfdi^±mmzyi:pAz'\ZmmtLX^^i±m^ikz>tzJ: O (C,Se>o 

write. I'm going to school for English. I write,„j_,_,.,,, , „ ,, ,._=.-,, ^.^ .. ^ ~ , 

Something like that, where I put Andy:|g-|cGodbelow,TheHopeConspiracy,KidGorgeous,SantaSangreo Tic 



all the time 

a lot of work into writing 

doesn't get printed. . . 



! song and it 



What review that you've read of your band 
do you think best represents you? 
Keith: The Hex review. 
Andy: He talked about tractor trailers. 
Keith: A lot of the things I've read about 
us. . . I haven't read anything about the CD 
yet. As far as demo reviews go, it's basically 
about comparing us to Converge with a few 



Keith:Walls of Jericho. 

Keith:Eighteen Visions. 

Andy:p^, EighteenVisions,Throwdown,Nora, ^Aifjitl 

^t}\ cn(d;JtT^'<^*^/d;„ Merauder(iAtiSA^;So 

Andy:5^o 

Andy, WallsOfJericho© F5V— CO|£L^ L/T< tl/c^:C^o 
Andy:.|i;i, 



.5, RingwornrfeAtl 



more dance parts. I think Ryan (Her) kmd °f Andy:<iiWallsOfJerichoC0r.1T-& J: O <!:::ycCyc;5SS,^T„ 
dismantled it and attended to each section of/\;^ h^i(S:^< I 



mittjiiK fzfz, :^mrztmox{,^rzm.i)-'t)\ ^^^xu^mtztm 

the music individually; the lyrics, the guitars, DTUTct^lt/cIt if ■tW^iSlCRWbtl'S), (tC^^So xU7;t>-^— K (B^tm. 
the drums, the performance, personality... I I'^lt^Al'^) ICS'^ti-SIST'd: UT\ fi?E<^i»*T 3 \iJ\^iZii(Dli^mtdz>rzA,fZo 
thought it was all inclusive. t> ^ r^ t'ik^t)m< rsX. o „ 



What are some up and coming bands that 

you're into? 

Andy: First off, Godhelow, The Hope Conspirag, 

Kid Gorgeous, Sar\ta Sangre. 

Keith: Walls of Jericho. 




Andy:S;Ko 

Andy:-e©l*lfii;*IS^n'5TU J; ^„ 
BadLucl<13^Pitboss2000(OJ;p/d:/\'>K$i:"^,e7?<%Bt©A-F=i7©?Sli 

mmt€x^i&(DmM.^/\y+'j^?itii'^tm^^tA^? 

Andy:-?-rojiUo 
Keith::i:<-^-p„ 
Andy:^±lcPC*-'b-?-5/d:oT5o Groundworl<CD-fil\-e2 , 3^fc*'>L</j:^?to 

$><Dtii--$f' ■ •>->'hz^t>mLrzmm0--Drz, ^i-'$f'[ziyB-\z'ii<tmm.^tL-D 

Ttt¥UT, fe¥¥-3/j:C\T„ if-5fc5?^^LfcO/d:bS^¥(cLT<;h.Ac:J;o (^ 



that's about it. .. -Ri 



ngwor 



Andy; I'm not going to get into that. 
Keith: Eighieen Visions. 

Andy: Yeah, Eighteen Visions, Throwdown, Nora.. 
I gotta throw that out. Merauder's back. 

I kope so. 
Andy: Yeah. 

Andy, tell me the story about the drummer from Walls of Jericho. 
Andy: No. 



n, the 



back. 







Give it up. 

Andy; There was a little mix up between me and Walls of Jericho. I'll talk about it, 1 don' -■_/_, j... ,„ - 

care. It has nothing to do with the band or anything like that. It's just the fact that j, ^.*~Z ^'^■■^'i /■-*/, *f-- t--*l-ti'n 

when you're supposed to be friends with someone... he was a guy I trusted at least an^/ iMA^it'S J; Vtji9'b LTW^ @iiS$"t± 

fzmmx-i,, veganism (S>-5, »tlgS> 

'bn^mmxi.a/utxmmiz^^ntizmm 

LX{.^t)-^WftHttd:ihfil^tmCX\.^^. o 

AndYMliP\t.boss(Dmmt}mi'^td. . „ (t 
^\ BadLuck13lCOtNT(i, ■(ilsaicSt) 



then he winds up pulling some trick like that. It was all over a phone card that got 
billed to me, that got run up to $300. I'm a little bitter about it... 

Has it been taken care of? 
Andy: No. 

Do you see a resolution in the future? 
Andy; It will get taken care of. 



What do you think of bands like Bad Luck 13 and Pitboss 2000? Do you thirds 

hardcore kids today are way too sensitive and afraid to speak their opinion? 

Andy; Yep. 

Keith: Absolutely. u 

Andy: It's that whole PC thing. Groundwork killed it for a couple years. The whole 

Canadian scene fucking ruined it for awhile, too. You would go to a Canadian show'-''^ "^ ^l-^" S>tXli^^(C^ U—'J—fzt)''^ 

and everyone would just stand there clapping and holding hands. You know what 1 *° 

mean? If you what to fuck yourself, go ahead, (laughter) Personally, when we went u&gji |._|.-i ^i-±t--S|ll f-(.\>ffl n 9 

there to see shows and started dancing, those kids would just look at us like, "oooooo^dy:|^(^BadLuck<!:^"t)?J:b lOTfeT^U 

blah, blah." That kind of killed it for us, because we... — '^•So 

Keith: I love it when people get offended and I love it when people have the audacit)'^^'^''-™''^^'- "i^^*"^" 

to offend [but not as a front] . If someone in a band like that is just looking to offenc^^^^J*^* '5 111^^. ^ ^-^^^^ *^'^' 

tnat s going to dictate what they say. It someone really feels it, whether it s against any 

norm or accepted belief in hardcore, I think it's awesome. 1 think we need stuff like ftfiJICZl.J'V h-> fcl'L<h>6^S)'5 ? $;^'MPIi 

that or it's going to stagnate. You have to throw a wrench in the system once in a whil? 

to get people up, to get people to object. If you're willing to subject yourself to that, ^eith: No, no. (^) 

where your band might be ridiculed... 1 thinkit's awesome and I think a lot of bands^.-ar, j. , ,*,j. j. ,, j. .^ , j. „ 

should be doing that. 1 think bands should not be afraid to talk about the problems KeithV^-v^ 7P — lli^B*L(,^v — >/^'('-^ 

they see with straight edge, the problems they see with veganism, the problems they s<2„ V 3 — ICiT< ^IC^Ll.^t±j$l.N;5^"S>-S„ 

with vegetarianism, the problems they see with hardcore... Just because they're usingS$>> fHi^, jfitl(S~>7 — $: LT^OitOfc 

hardcore as a forum, doesn't mean that you're so involved in hardcore that vou can't ° ''^^ r IS'N/ vJU/S—T j; 'J fflT 

detect anythmg that s going on. BuriedAlive*^clN;iA> f^tt5tiE#;5^^j:. 

Andy: 1 don t like Pithoss music... ButBadLuck I3, I don't want to get on their bad si de.Ki dGoraeouslA iff [^U->>:ti'— » A;h.7Mf 

That's some crazy ass shit. i^^^^^^l^^^^B^^^I ^^^f/ttf^^'^yy'lS.ilA'^T.'f'J 7 blS.^ 

w 1, ^^I^Bi^HK'fl ^mf^Bkkvfdb. ^LTTheBudgets 

Wouldyouplay with Bad Luck 13? H^ ^^^^^^^^^^H t-^Wfv^ dSH) 

Andy: I would play with Ba J Luc/i in a heart beat. ^BBHlli^' M^^^Hh^^B- Andy:l3^35„ 

Keith: I've never heard them. Bt ^^^^^^B^ Keith*3t®lfiH, VS'V |^7S^7So -^-nA^S^ 

Andy: Anyone that fuckin? throws 40's at the crH i>-iii".i/ini£Ji^^H^BHH^^^ ?.^.?'".. ^^^^^^° 

Closing comments, shout outs? Do you want tfflRa^ilTfcarii^^^l^^^^SBr. ^tKS.'X^ 7 ^v • 3 >^^ hffirao 
Keith; No, no. (laughter) 

Do you have any more stories? 

Keith: I think Buffalo is an amazing scene. Every time I go to a 

[comes up] to me. Granted, we haven't really been out on tour. We haven 

further south than Pennsylvania, but I'm always meeting people from Buf 

like Buried Alive are setting a precedent. Kid Gorgeous just got a new singer and 

some new comps and splits. The Budgets... (laughter) 

Andy; Come on, now. 

Keith: A new local band. It's my brother, I gotta. 

Andy: Anyway, check us out. Thanks for the interview. Full Contact is aw 






PROCESS OF SELF.DEVELOPMENT 

AN URBAN FUSION FOR MENTAL EXPLORATION. 
ONE OF ROLLING STONE'S 10 MOST IMPORTANT 
HARD AND HEAVY BANDS RIGHT NOW. 



® fiinusic 

mia records 



"BROOKLYN'S CANDIRIA HAVE OFFICIALLY BECOME 3 ] 5 CHURCH STREERT 2ND FL 

UNTOUCHABLE. ...NO OTHER HEAVY GROUP IS SO FLUENTLY NY. NEW YORK 10013 

MIXING GENRES..." - alternative press C©»tNtf SOON 4arfe»t hoUf 



info@mla-records.com • www.mia-records.com 
TELEPHONE - 212.966.9664 • FAX - 212.966.1287 
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A FILM BY KATYA BANKOWSKY 
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JVC's outrageously popular Kaboom rocks better tl 
Powerful Twin 1 6cm Sub-Woofer and Super Twin Ducts 
blast solid bass sound everywhere you go. 
The RV-B99 is a complete 60W, Powered-Woofer 
CD system with a guitar/microphone jack for mixing 
your own performance with your CD tracks. 
Make mighty waves with JVC's radical KaboomI 
Don't miss it this time! 




RV-B99BK 




RV-BS5BU 

JVC Canada Inc. 21 Finchdene Sq., Scarborough, Ont. MIX 1A7 
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Here is some information 
about a few of the many bands 
from the PAHC scene. First 
off, Krutch... (haha! That's 
my band, nigga!) The new 
Krutch CD, "Our Thing, 
The Mafia Years 89/99" is out 
now on CARTEL RECORDS 
from Helsinki, Finland. It 
contains 12 tracks, the oldest 
|from our very first demo in 1989, 
rwith Shawn No Retreat on 
Drums (the original 
drummer). Check out the 
release atwww.cartelrecs.cjb.net 
or e-mail me. Also, real soon 
in the Krutch future we will 
have a full length CD, 
containing over an hour of 
music and a lotta surprises. 
So far, the name of the CD 
is "I'll See You In Hell" but 
I'rEl not sure. If anyone has 
any ideas, e-mail them to me. 
Also out soon will be the 
Krutch/No Retreat split CD 
on THORNZ REC. There 
will be 5 brand new songs 
from each band; check into it 
at www.angelfire.com/in/thornz 

Speaking of No Retreat, 
WOW! They have a brand new 
full length CD out on 
Pittsburgh's DA- CO RE 
REC, called "Rise Of The 
Underdog". Holy shit... this is 
definitely not for chumps, 
this is a hard-ass CD. Anything 



while ago, FORGE IT, this a 
totally new band. For more 
info on the release check out 



You gotta know of 
'^m'^mi Mushmouth cause, I'm 
'^^^M telling you PAHC got it going 
on. Mushmouth is crazy, like 
just brutal stuff. . .hard to 
explain, but very raw and 
S aggressive . They have a full 



called "Out To Win" and are also currently 
working on their next full length. They will 
definitely cause a lot of people to bug, DOPE 
nigga for real! Good stuff, check out the info 
on their releases at www.trescrown.com 

And if you think I can't name any more PAHC 
sick hard ass brutal killer bands, YOU WRONG 
SO! Dysphoria has been around for a while and 
along with the long list of 7's and compilations 
they appear on, they also have one CD out now. 
But yo.. listen.. they just got done recording 4 
songs at TRAX EAST studio (you know, where 
Hatebreed/ETC/Snapcase/AIl Out War all did 
their stuff) . These 4 tracks are the hardest 
sounding songs ever to come outa there, so they 
gotta be sick. I really don't know all the details, 
but I do know that the Hoods from Cali will be 
one of the bands on this 3 way split, and also 
that Mikey Hoods' own label is doing it, so you 
know it will be a sweet release. Check out 
www.dysphoria.com for more info. 

Strength for a Reason. Remember the name — 
these suckers are gonna blow up! They have the 
legendary "Baby Face Assassin" from the 
Nanticoke, PA. SXE crew on vocals; they kinda 
remind me of the Sheer Terror style, though a 
lot disagree. At any rate, they are straight up 
hardcore, no games, in your face. They just put 
out a 3"way 7 inch on BTB, with Reach from 
NYC, and As They Die. Also in the works with 
these guys is a three way split CD with 2 other 
PAHC bands, one being Krutch, the other 
Freight Train from Philly, nigrcra don't be sillv. 



For more info about SEAR check out 
www.geocities.com/sunsetstrip/underground/922i 

And since 1 just mentioned Freight Train... 
these fellas are coming out strong, str8 up, tat2 
down hard fools. You gotta like the total tough- 
guy style , also , YO , they sell Freight Train 
thongs (seriously). Look out for that three-way 
CD on ON THE RISE REC. I'm not sure if 
these guys have a site yet, but keep an ear open, 
they are hard. 

Turmoil, who's that? Naw, you guys know 
what's up. They just released their latest and, in 
my opinion, their best yet. I know they went 
through mad line-up changes way back, and they 
got rid of the guitar player, named Hydro or 
some shit (that kid is a herb, anyway). I know 
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j two of the new members: one is from a band called 
, Outcome, an older PA. band, the other is Mike from a 
: hand called Surrounded who I know from awhile back. 
; Good cat, we did the Krutch/Surrounded split 
'' together: I know this kid can play, so check out futui-e 
song writing, but don't forget about Turmoil's newest 
release "The Process Of. Check it out at www.turmoil.com 

Any you kids remember a brutal PAHC band called 
Burial Ground? Theeey're back. They just did a 
comeback show in Wilkes Barre, I heard it was the shit, 
I kids going nuts, I wish I knew what they have planned, 
j but I have no idea, I only know that they are back. 

Now let me tell ya about some dope PAHC sites. 

First off, there is the NANTICOKE SXE site, A LOT 
of info here. They do music reviews, show reviews, a 
good message board, opinions, CRAZY LINKS... they 
! got it going on here, and the nerd that does it is my 
bizoy Jack, the guitar player from Strength For A Reason. 

Another sweet site is www.pahxc.cjb.net 

This guy does all that, plus interviews with Turmoil, 
Krutch, Indecision, Blood for Blood, Candiria, just 
to name a few. Also, although this site is not a PAHC 
site, it is the home of the Mushmouth and Krutch sites 
www. onelifedrugfree . com 

Real fast, Chris M. from Mushmouth and I have started 
a PA label called MOBKING REC, our first project 
is as distributor on the new E-Town Concrete CD 
"The 2nd Coming" 

PAHC NEWS 

• Ian Hard-edge (one of our favorite PAHC scenesters) 



getting his body covered in tats, so if ya see him, 
welcome him home. 

• Ray AKA "Ray Rey" is still stuck in his alternative 
school and owes me money. If anyone sees him, tell 
him, "PAYBACK RICHIE, NIGGA!" 

• "Paranoid Chris" from Nanticoke, is dating a Pitbull, 
yea for real. 

• Karl Krutch is currently in an insane asylum (wait 'til 
the full length comes out, you'll see why). 

• JC from No Retreat is having plastic surgery on that 
nasty face scar (a beer mug CAN be a weapon) . 

• Chris Hensel from Mushmouth, well, his stomach is 
bigger then ever. 

• Chris from Dysphoria, that nigga got engaged. 
Good luck. 



O.K., hopeya'll 
leaned sumthin', let 
me know what' s up , > 

mobhitgg@aol.com 4 * 

Scene Links 

Erie Hardcore — 

www.geocities.com/sunsetstrip/venue/i504 

PA Punk — www.come.to/PaPunk 

York, PA HC Site - 

virww.yorkcore . musicpage . com 

PAHC SITE — www.hardcore.kickinass.com 

Nanticoke Site — 

wv1w.geocities.com/southbeach/i794 

Club Links 

NEPA Club Sea-Sea's — www.seaseas.com 
Big Philly Club, The Troc - 
www.clockwork.com/Trocadero 
StalagIS in Philly - 
members.x00m.com/Stalagi3 
Bizmos — www.welcom1e.to/bi2mos 
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• Brother's Keeper is still going strong, new release on 
GoodLife Rec. from Belgium. 



When is the new release due? Plans for the future (tours, cds, etc.)? 



We have a full length out on 
da core recs. in stores now. 
titled "Rise of the Underdog". 
We have a split comin' out in 
March on thornz recs with 
Krutch. 

Five brand new songs. 

General band bio? 

No Retreat was formed in 95 
at Slippery Rock University, 
by me (below). Cliff Dean 
and Mike Fidler. We picked 
up JC and this chick Ali in 96 
and put out a split with this 
band Passover. With 
graduation, and personal 
differences, the band fell 
apart for awhile, leaving me 
and JC to pick up the pieces. 
We connedJC's little bro 
Tommy Boy to play guitar and 
got this maniac skater Frank 
to scream for us. One demo, 
and 2 years later we picked up 
Diggums from a band called 
Built Upon Frustration. 
This is the line up. Any 
changes now will mean the 
end of the band. 5 br 
for life with one purpo 
playing brutal music, and 
having as much fun as vve ( 
bn the way. ; " 1 



1 am sure we will be setting up a tour for the 
summer. We have these two releases coming out, 
so it's time to do the road work and support 
them. The next year will mean a lot of travel, fast 
food, and showerless days. Hopefully we can get 
up to Canada — we love the strip clubs and 
Molson's beer, like all other cheesy Americans 



Goals? 

We all have different goals. 1 suppose. We all 
want popularity of course, but 1 think in 
different ways. Some of us want a major label to 
pick us up. some want to get over to Japan and 
Europe, or at least draw across the US. But all of 
us would like to get some chicks out of this deal. 
I mean, if we were playing bubble gum punk we 
would probably have better luck, but fuck it. We 
are gonna get laid through hard core. I swear. 

Anything else you want to say about the Pa. 
scene, other Pa. bands...? 

1 think Pa. has a roller coaster of a scene, each 
area has its ups and downs. But one thing you 
get from this scene is true friendship and 
brotherhood. We have got the state smothered. 
You've got bands like Krutch and Strength for 
a Reason in the north east, Mushmouth and 
Dysphoria in the south east, Harsh Reality in 
, the ^Kth west, Ni^etreat and Gutrench 
repreWntin' the south west, and a great scene in 
Clearfield, tyin,' us ill together. Pa. is about 
bi;o|herlio:ads^^^^t be stopped, ^^Wft't be 
stopped, because the blood runs too deep. The 
future ol hard core lies here in the Keystone 
State, bftwiligo world wide. You hea^d it here, 
obi, thajijeat One has spoken. 

Intervi^K; done with^aun below drummer of 
No Retreat . 
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MOBNING AGAIN 
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The Fallen... - MCD 




200 HOKTMSTEm 




SPLIT -GO 



"Eiilogy 'Recordings%.0. ^^691> Coral Springs7Fi:"33075'''' 

U.S.A./Everywhere Else: MCD: $8/12 CD: $10/14 
Credit Card Ordering Online @ www.eulogyrecordings.com 
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'Intelligent, skull smashing metalcore from Canada that will 
leave you clutching your valuables and shuddering in fear. " 





chapter QrtiB^tke dfesc^tit 



Maharahi "Chapter One: The Desoent CD/lull available now !l! order your copy today mention this ad and get a tree lull color Maharahj slicker. 
Now Or Never Records. 61 Riordan Place. Shrewsbury. NJ 07702. USA phone 732 758 0808 email: malnonQnoworneverrecords.com 
listen to it belore you buy It online - www.noworneverrecords.com Check out other releases from. The Dllllnger Escape Plan, and Oragbody. 



New Da' Coi:e«Relea5eiSntStor7eslNowJ< 



ALLAJfl 
..Abooiit Five Seconds^ 

^loody exiierimental hardcore fille 

vith emotional interludes of noisyl 

'heaviness. If you yearn for intense! 

rftieayy music and soul stirring lyricsj 

|hen youneed this talented band'jj 

^debut release' 



l«NO RETREATj 
iTCse Of The Underdog'' 

HttsljOTgh's No Retreat create thej 
Iheayist Death Stomp Hardcore | 
eatdown known to man. Recorde* 

|by Eric Klinger from Pro-I'ain withj 
I guest Tooal appearances by Chris | 

jHensel from Mushmouth and Kary 
IJVeinljrechtfrora KrutohJl 
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[Pi8tributed|l^^ctioH!K^ & - NaiflUSl ^^C -lair (C^^mda) 

fo mtgeSdiri^lMdJ^ to: D a'_CoreJlecor d 3r.34I_GroYe St., 5Icl3SKocks£l'A 15136 USA"* 




an exclusive family production 




At The Drive In/Sunshine 

split mu/iz-m 

Big Wheel Recreation 



online.com ph.4.9.726.3930/f3x 




Shai Hulud/Another Victim 

5p//fMCD 

Ferret Records pgd Roses For A Blue Lady 

The Return To Melancholy CD 
Eulogy Recordings 



:.419.726.393§'6''3'^ 

The Rock Revolution... 

MCD/10-IN 

Big Wheel Recreation 



Torn Apart 

Ten Songs... CD 
Ferret Records 



Botch 

We Are The Romans 

CD/2XLP 

Hydra Head Records 



lumberjacl^ distribution p.o. box434toledo.oh.43697 www.lumberjack- 
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.triplecrownrecords.com or www.deaththreat.com 
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CT's Death Threat have hecome one of the most popular 
bands out of CT since Hatebreed. "Peace and Security" 
(Triple Crown Records) follows up their now classic "Last 
Dayz" CD released on Jamie Hatebreed's Stillborn label. 
Despite no major tour for "Last Dayz", and line up changes, 
Death Threat have still managed to gain a reputation as one 
of the best new hardcore bands around. Only weeks after its 
release, "Peace and Security" is one of the hottest and most 
well-received releases of 3000, putting Death Threat on the 
list of "must see" bands this summer. 

How many songs are on the new CD and what are they about? 
Aaron: There are lO brand new songs as well as I song we re- 
did, plus the song off Victory's "Only The Strong" comp. The 
songs are pretty much along the same lines as before, basically 
about the state of the world, its demise and the craziness going 
on around us. There's also songs about friends that aren't 
around anymore and ex-girlfriends. The usual shit. 



at would you like to see happen with this CD / Tour? 

lAaron; "Last Dayz" {Stillborn) , wasn't followed by a tour. While 
we played a lot of shows that summer, there was no tour, and 
that was a big mistake. This one, we're going to try and do as 
many tours as possible, even if it's just a week or long weekend, 
but I think we're going to do the U.S. definitely. 

iHow's the response from Europe? 

lAaron; Actually I just met a couple of kids from Belgium and 
Ithey said we were really big over there. There's definitely people 
that are interested in us, so there's a buzz in Europe. 
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y plans for a European tour? 

ron: We had an offer to go out there with Co/dAs Li/e because 
Blood For Blood canceled. The guy who was booking the tour, I 
think his name is Theo, heard our CD and liked us, so we're 
supposed to go over there this spring, if everything works out. 
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How did you hook up with Triple Crown? 
Aaron: Originally the guys from Mushmouth said something to 
them about us and that they should check us out. They (Triple 
Grown) got my phone number and from there we just started 
talking. 1 sent them the first CD on Stillborn, that also has the 
demo and comp songs on it, and they were interested. We've 
been working on it ever since. 



e there any problems with being known as tuff guys (i.e. 
B4B). Has it held the band back at all? 

Aaron: I think so, but 1 think once people listen to the music, 
see us and meet us they see it's all not like that. We definitely 
have that stigma hanging over us, which isn't necessarily a bad 
thing, (you know what 1 mean) , but I think a lot of times these 
things get hyped up. 
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Was there any truth to tlie rumors of a beef between 
Death Threat and Jamie Hatebreed? 
Aaron: Any problems we've ever had (because of rumors 
and lack of communication) are fully resolved and have 
been for quite some time. Jamie and the Hatebreed boys are 
some of our best friends... no rumors, no bullshit will 
change that. Any time there has been a problem, Jamie 
and I sat down and took care of it. End of story. 

Jamie Hatebreed told us at the Rigg's show, that 
Pushbutton left CT because Boulder was pissed at him 
and threatened to beat him because he quit Hatebreed 
the night before their Misfits tour started. True? 
V^ron: As far as I know, he left town for his own personal 
reasons, not because of any threats from anyone. Things 
always get blown out of proportion when it comes to 
rumors. He's doing what he's got to do, and that's it. I 
support him fully. 

Will he be returning to the band soon and is Jesse 
going to stay until Jamey returns. What do you feel he's 
absence has or will have on the band? 

CJ: Jamie is in Colorado saving money to move out of 
Springfield. He lives there for free and has a job. We're 
not sure when he will return, and there are other factors 
3 6 that may influence whether or not he returns to the band. 



For now, Jesse (ex-All Out War) is our drummer, and we'll 
see what happens. 

Who's your new bass player and is he permanent. Does 
he always spill that many beers? 

CJ: His name is Jose, he played briefly in EndofOne from 
Poughkeepsie. He is permanent, and yes, he does always 
spill that many beers. 

How would you describe the CT sound for those who've 
never heard any CT bands? ie:how does it differ from 
say, the NY sound? 

Aaron: Connecticut doesn't really have a definitive 
sound, at least I don't think so. We just like to mix it up 
style-wise, but that's us. 

What other CT bands do you like? 
Aaron: 100 Demor\sis a great band. They're friends of 
ours. Martin was originally in that before Hatebreed. He was 
one of the first members. It's got the old singer from 
Pushbutton Warfare and all the guys from Higher Force are in it 
as well. Great band! Heavy as Hell! If you like heavy shit, 
you're going to love them. 
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Is the CT scene getting stronger with such bands as lOO 
Demons etc.? 

Aaron: The GT scene is weird, you know. It goes up and 
down. We have our good times, then there are times when 
everything slows down. Right now, it's at a low point, a 
little slow, it could definitely be better. It would pick up if 
we had a good club that was doing something all the time. 
There are people in the process of doing that. Things are 
definitely getting strong with all our friend's bands (Forced 
Realip, 100 Demons, Hatebreed). We're all putting Connecticut 
back on the map. We may be stronger than ever. 
CJ: I'm sure it will with the 100 Demons CD coming out 
on Good Life. I heard a rough mix and it was incredible. 

What do you think about the increase of old bands 
reuniting such as Youth Of Today and Agnostic Front? 
Aaron: I used to be a fan of Youth OfTodoji, I'm not a fan 
of Ray Cappo. I think he's full of shit. I went to the 
reunion show, I went in for 3 minutes to watch Bold. 
I'm a big fan oi Bold so I enjoyed that. I didn't really enjoy 
Y.O.T., especially when Cappo kept making apologies to 
H/G kids about how he sold out. I really couldn't give two 
fucks 'cause everyone knew he was going to sell out anyway! 





I heard they got big cash for that show. . . 
Aaron: That's what really pissed me off! 
They did it for the cash. They didn't do it 
because they love hardcore, they did it just to fill up their 
pockets. That's the thing that gets me. Cappo preached so 
much about being non-materialistic when he was a 
Krishna. Now he's all about money. He comes in with his 
suits and his watches. It's ridiculous. He's sucking the 
fucking life out of these kids. As for the Agnostic Front 
reunion, I had no problem with that. I'm a big fan and 
was happy to see them back together. They're a band that 
got back together "cause they wanna keep going and put 
out more records because they love it. They've been doing 
it for years. I think that's great. 

What are the band's plans or goals for this CD? Lots of 
shows & tours? Europe? Japan? 

Aaron; We want to do as much as we can as a band. Do as 
many weekends and tours as possible. If Europe or Japan 
is in the cards for us, you can bet your bottom dollar 
we're gonna do it, no matter what it takes. We want to take 
this experience as far as we can. If the kids want it, we're 
gonna give it to them. 
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Initially, you ehanged your name to distance yourselfl 
frog^^te Cr^-Mags. What made you decide to return tol 
us^^^EeG^P'Mags name? 

ImRLEY: At the time it seemed like the right thing to do, 
fbecause we had written the music and had the faith thati 
anything we did by whateve#%iame would have the samel 
impact, Sp we thought we'd show people that we were just asl 
jtrq^^^^^^^^thout any of those lineups and that we couldl 
dgfl^^R our own an d^e put^^mt. We went to Europe 
W/irte-Dei;i7_an^itwa^^^fc|^^^^y. Bobby Hambal playedl 
with us on that tour. It was a lot^t fun and we had a greati 
ti^e. We laid down-a good fc>4^^mion for what we werel 
goi»| to do at the tim£j|fct whel^^^kme back to the StatesI 
HBobby fell out of the picture. The^^^got Rocky, went onl 
tom^a& Samjm-a and that was greS Rocky played onl 
"l^^Bge" yp: he lived on thgwest coast and we lived on thel 
easKoast; 'sd it was very hard to maintain any kind ofl 
relj^a^^p like that. MjH"' Parris and me wrote all thel 
music and Rocky lust pS^^he leads. It ended up that wel 
When^^^ent on tour as White Devil orl 
lere we went people werel 
ys from the Gro-Mags" . It wasi 
-Mags" and when we played clubs I 
men|j|ers of the Gro-Mags" 
Lya^^Pg for Gro-Mags songs I 
Ealizeawe shouldn't try tol 
je trom itj^U^^^|Aat we started when we were 14 and I 
years old. Everyone who came and vAlt through thel 
lineups came after the fact. ^a^Wote all tl^^Biginal musici 
and lyrics. So why we woulcfflrold back and ^feitate from| 
gpsing Qiir name? It',s. our birtluri^t; it's our^g^ig baby. 
Efon and^^^^patCTlMI^HB^fen we got togetn^K^ playedl 
"vrorld Pea^^W me ancl^^^^Kd "Don't Tread^ti Me" tol 
him and th^^as it. This isS^ptaie hokey reunion; this isl 
my good fr;^Hi and me taking up where we left off. Therel 
may iave been ■«om&-gJKinges over the years and that's! 
fine. .|life is full of cha:q^H, but we are as strong now as wel 
were ifien. I think we 1 c^^^B^^nger today. We've matured, 
ur instru^^^SPWtter, we still attack the music| 
agression we did then, except when you're 
ineous combustion, as you get older youK 
control your energy and learn to pace yourself P 
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"Revenge" been like? 

EY i Unbelievable! That's why I have this happy lookl 
I haven't heard afiegative response so far. 



1 the ^(|^^B|^reviews, magazines, radio,! 

"Revengp" -wasnamed Ip of the month and! 

Ks iantKerrang. "All the people in Europe whol 

hated us and wouldn't book us are booking ourl 

te>urs and writing about us, ^^ple are saying they're sorryl 

and wanting to work with us.^^^Rn Onno Cro-Mag said this! 

is the best record since "AgfflR' Q^uarrel". You can't get al 

much_better response than that. 
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HARLEY: People who are seeing us 
for the first time or for the first time 
in^to lO years come up to us and 
they are fucking psyched. We're doing 
better now than I could have ever 
expected. All the things that have 
been said about us (which aren't 
issues because none of it matters) 
have been said by jealous people, 
envious people and people who 
lack the ability to do the things 
that we have done time and time 

All my triends who were talking 
shit and trying to sweep me under 
the rug are now all patting me on 
the back. This is why the CD is 
called "Revenge". It's good. 
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We're always goin 

experiment, that's our 
trademark. When 

"Best Wishes" came out 
everyone said it was too 
metal but over the 
years everyone started 
recording their next 
record where we 
recorded, using the 
same engineer, asking 
"does it sound like the Cro- 
Mags?" So fuck them... they're 
amateurs. The real people are 
the people who aren't afraid to 
set trends. Every time we tried 
something new people said we 
sold out. That's not true. You sell 

j out when you do the same thing 
over and over again, when you're 
doing what people expect of you. 

. When you re doing what you know 

f will sell a certain amount of 
records and that's what you care 
about. We're fucking originals. 

^ We do something different every 
ttime; that's why we leave 
motherfuckers in the dust 
standing by the side of the 
highway with tears in their eyes. 
We keep breaking new fucking 
ground. 




You decided to release "R 
on your o:^.la]ti, W»t 
do it? ' •' 
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HARLEY: After being signed to so 

•*many labels and realizing they are just 

pimps. They take advantage of young 



bands who don't know what the fuck 
is going on and basically give them a 
little bit of money to record a CD. All 
of a sudden you're like "you mean 
you're actually going to get my record 
recorded? Oh my god! This is the 
greatest thing that ever happened to 
me!" and before you know it you're 
playing shows for thousands of people 
and you're not making any money. 
You're selling records all over the 
world and you're not making any 
money. Everywhere you go people are 
wearing shirts with your shit on it and 
you're not making any money and 
you're thinking, "Wait a minute... I'm 
a signed artist. Why can't I pay my 
bills?" Parris lives in our rehearsal 
space. I can barely afford to pay my 
rent and support my girlfriend and 
my 2 dogs. 

PARRIS: I'll 
never forget the 
time I was in the 
office of Def 
Jam where Sticky 
Fingaz from Onyx 
was screaming 
his head off 
about how his lights were shut off and 
their single "Slam" was triple 
platinum at the time. 

HARLEY; That says something 
about the record industry. It's 
happened since the beginning. So me 
and Parris, we took the advantage and 
put this record out and I'd say that 
this is the best sounding independent 
record that has ever been out. I feel 
that IOO%, I can stand behind that. I 
haven't heard an independent record 
that has the quality of this record. 

PARRIS: So you 
get more out of 
this record when 
Harley and me sit 
down and decide 
to make the 
package. We don't 
sit down and ask, 
"How much can 
we save? How 
much can we make 
as opposed to the 
artist?" You get an 
8 and lO page 



booklet with the CD because we 
decide to do it. 

HARLEY: Because we're proud of 
our shit. 

PARRIS: You get more when you buy 
something of ours than from a big 
label. 

HARLEY: We pay for our 3 different 
kinds of stickers, we pay for our 
shirts, our everything. We're doing 
this out of dedication, there's 
nothing fake and no pretentious 
bullshit about what we're doing. 
We're doing this from our hearts and 
our balls. 

Why did it take so long for you to 
release "Before the Quarrel"? 

HARLEY: We have never had the 
finances or the ability, but now we 
have our own label and can put out 
whatever the fuck we want. 

Are you going to put out other stuff 
besides Cro-Mag releases? 

HARLEY: There's actually a bunch 
of songs I recorded solo when I was 15 
which we're going to release, like an 
original version of "Don't Tread On 
Me" and "Do Unto Others" but with 
different lyrics. As well as some 
Stimulators' stuff. We won't release 
other peoples' records because we 
don't want to be pimps. 

PARRIS: While we take our business 
dead serious, we don't want to end up 
being Businessmen. We want to keep 
the flow of the band. 






ikho-m CroMags. IcMLAclSII 
m^T'tt)^ ? 

*■> b fi JiTc ItT Ji*(73 ^ 'f > 7 '7 >^ 

miyfcAjrco WhiteDeviliUXa- 
ayAizh'n-DXAmVird-Drzo z. 
(DU/7-(C(iBobbyHambalA^'#J!in 

bx<nx^^izmut}^-orzo -era 

TBobby <!: [i e) * < O A^/j:;0^ o feo 
;:>;lcRocl<yA^#J!lp-f €>> Samsara<!: 

Lxyy-^uxmmtiiiii^rz-Drz 

„ Rocky;0^"Revenge"T;1I^L/T. 
T■fcffi(iffi;iS(Ctt^Tl^T^ia(i 

ParrisAHtl5lf^a^±gptB^ UT. 
RockyliU - H:^ig#-r^fc(t7c-3 
7c*^b*gmM(C(i5tAc(t^*TiuJl 

LTff< [ym^\.\-oX)kisbrzhjtz. 

•f■^/d:ti. WhiteDevil-^f5Samsara<t 

UT77-LTT> ^'dlCff-^T^b 

r;^o> ii?SiS)> TcCroMags.CD;^ 

;5WA^'a(CA^*^^TAco lot), r 
TtCroMags.cDiXllJ i'^dU. ^CD±;II 
St'-SlST't r7tCroMags.(D;''>/s' 
-±;1lJ oTl.tiJUTafi-r^Uo 
iilcAK, Ez.\z'f!r)Xhm^\t 
CroMags.(Og^^SJ?#UTfcU, <ia 
^CroMags. -3 TP¥^T•/co fc7)^b<i 



o 7c J; „ en 
li fH ii (D t CD 

mtz\ mtw. 

XM\-otzhjrz. 
S # L ;t fl$ , 
is *^' " W o r I d 
Peace-^fiAi 
"Donit Tread 
On He"^^m 

n A^ b ^ o e 

S IS fiJt ^j; ^ ;^^ 

a b 7c i: :: 5 *^ b ^ -D T I ^ ;i ^ t j* 

nbtz/vTzo ^^mA.x^'pomt'b 

A^©l\5l\5(D^ 
^tob-r'^btei;'!^ 
^<D:^A^H:^li±fc 
;1l#(D±-CfcfiEftL 

\znhx(Dmm\t^ 

ii^tob-fJliUlMt 

fi!c-r-5fci6(C'^-X^^<toTff<»l| 

"Revenge" IC)i^-r -5 Rgli i: ^/d: =fe 
(DTUTcX;^? 

HARLEY:ftffifcJ; ! ;5:A^bfi(i-=l 

PARRIS:<^'(D'^x7'-y-'r h. Site, 
^v:t. B-Uvn(DZf\y7.(Dmm 
Tfe^o "Revenge"(i^^-0LP(c 
jilinTKerrangTIi 4 K=fo l\7cfclA 
7c„ trIIC3-P->A°Tlia^!i-3T 

v7-^yv^y<f\yX< nt^t/^ -o 
rzm(Dxm%^^y7-(D^m^ lx 

5t5-I.U, »^lZ:TTl^-l>bUl^o W 
tt»^-ii«(CLfctNoTilt-pT^T 
fcl^•5o OnnoCroMagT'^x. 
" AgeOfQuarreriU*CD{g#7£ ^ TW 
oT<nfc„ cni-U±(DffS*(i/d: 

HARLEY-.mm^itcibxm^xm'b 

m[zii*iM^x^tdit)^^tzmfz. ^ 
ii^m^ni^(tbn;^cMP (^-cii 
rp^fflic^b/cKb/jiMt^') fcis^iiii 



mtimv&Lmjj&Lxi\^mt)^x^ 
m^tm(DM\,^Amt}^m^rzz.t. 
j&'m^'p-of^hjtzKti^m-otzm. fa 

tzhjtzKWm-DX^mrzt'^t)'' o 7c 

^7co 

a/d: C i: ^ m -3 Tfi ^ /j: U A^' L 
5(CU7cW«fcfi^afeT< 
tlTl^-So /c*''&c:(DCD^ 
"Revenge" oTllf^;"ct) (to 
bf-y^ij;d5„ fi^(i(,^Ot) 

nAMi^cD h U - F V - ^ 7c„ 
"Best Wishes"^ tliLTca^, ^ 

fcn7c(t^'-?-(D^*ft!l0/<> K 
A^' ;* # O iR IS (C 1i a i |5| D ;^ 

bTiSIC rCroMag(D-y-'5>K 
:3lfO?J /j:^TPwn^T'5bb 
l^o mm.t\ -?-UOb^a^7v^ 

#^o iiSAMsj 
'5 7cr/icKt:)]^ 

7c„ T*)Kt;]U 
^T, AA^HJ?# 
UT-5)»7c(t^ 
^ U il U -r -I) » 

d^c!fn7cltTOn-5A^^««bT;g 

»i^i--5. ^nxwj^xm^t^o 
mm\t^±\zn^yk(D'm]!^Mz, l^ 

7;:*^ bft!!(D:rt^»U«^A^;M bT 
T=fo■>f'^JiMc:'UTl^(t^^7"co li 

^7c<. 

"Revenge"$ffig(DU'— ^;UT'J 

HARLEY:;;^ajCDU-^;Uii5l^ 
UT^T> 3^hjtim<D\l=Erz-D 
T^!KU7c*^bA^/d;o ^ll(ifS[ 
fc 5^-*^ b /j: US I V? > K IC t. J; 

TlS^liflJfflUTl^-l>^7c„ 

C7)U=1- K$aiUT<tl-5 
CO?-rif-> ^*;tl^ ! ! 
J oTl-oT-Sp-SlC'fnl 
i^A*)(Dtl§(Dtu-e=I> 

. T•fcfc#(i^<AoT*/J:^^ 

^fco u=i-Httt#>=f-e^nT-5 
(7)lc, ■?-nT*>fc^liA^T*/d:i\ 
o c!fC(ChoTtg:^^©/S'>K(D-> 
-\'^y^«T-5A^*-5(DlCg^^(Dli 






TSe>o ParrisliiJ/\--y-;Uffl7,'^ 

PARRIS:fi(iDefJam(D 
:t7 -f 7.TOnyxC0 
StickyFingaz7!)^\ 'i$.W(D 

HARLEY:Ua-K^#A^'£p 

dp^o /"cA^bfi iParrislig 
^i-itTim^fflo T U =1 - 1^ ^ 

T fc -Sfi^/j:+»- '^ y^ifzt ,1- 
Po Ctllil 0%. *6>Ft(cS 

T-;iti7c(tcoi«K0U=i- Kli 

PARRIS:li<!:Harley-CiBi^LT}* 
to 7t ;^^ b ISIS (C I \ I ^ U =1 - K *^"T- 

o CD(c(i 8 '^ -->•<!: 1 O'^-v 

e)U/cU-DT;*467tA''bo 
HARLEY:^ii, fiSlig^^O^t 
p°p ^R U ICS -D T-l) *^ 6 /j:© $ o 
PARRIS:fiii(D (VV-XLtCh 
CD) :^A^":;*^^i\U-'^;uA^&HJ 
U 7t =fo(7) J; y 3t ^ b ;t fc CD A^" M 

S Z J- 

HARLEYifiHro 3 ?i?II(DXx -y 

;'3 - ^fo -> ^ y'b±rmmtj^i&m 
*)y =b;iOo g5i-3tco/5X>^b. 

"BeforeTheQuarrel"iJ ij-7,lc 
Pilf fel A^" *^ *^ ^ -- -- 

HARLEY:<%S| 
fc/j:*^^ Ac(t 
u - ^ ;i/ =b T 

CroMagjy:?1-cD ij U-Z^bTlN< 
■:3=foU(iS)yStA^? 

HARLEY:||(ifiAn 5^©a$(cyp 



"Donit Tread On 
Me" . "Do Unto 
Others" mmm 

chUTU [)-7.Ui 
Stimulators (Di^ 

(i^b/j:o. mm- 
t^miziLt>fc<\ 

PARRIS:t:'vT^X 

m\zMm{zmvt 

■^yizittdiVfcKm^ 
V}^±m{zumifrzi\ 




/i>\^(D)i 




Age Of Quarrel (D^- >A—tfio S < 

HARLEY:-7:t^-v/ > hlcPplMA^'S. 
TA'y l^iiLTStlSWTttOo IjSA^' 
Wt)/cj:*^o7co ^n7"clt(D(i7iU„ 
ti^^rz-&mX'^tz-m\zzf\y-(1^-r: 
fz. il<lc. tulcfflfflT#;^d;^,^«(i 

^Si|cia-d'(t7cb++A;h,nitsn^ 

rz6v. 

PARRIS:JohnAV'?>' KIcAofeB^?]^ 

izt-DX^'pm(Dmmtz-Dfz(Dvy 

T, ?j6(i^-6 2^l\7t„ filiJohnCD 

•So ;t7"c\ KSftb-r^Yco iN^fc 
HarleyCDfe^ffife g^^A^"U;^Cct 5 ;^j: 
II^UTU/c„ Eric(D*^0^■^=fa:^- 

^v \r-X:}i^tzs T =fo ^ O ;«' + i: 
"StreetJustice"-^ 
LifeOfMyOwn"^7tO/j:S): 

HARLEY:-iStoTfc< 
(ti:\ MliJohniliaat 

7c„ SS7ci:S■^Tl^7t 

^i:l\TI5Ul\©(i, JohnA^K^l: 
OfcS^(i"WeGottaKnow", 
"SignOfTheTimes" <h "Malfunction" 
tzil-fz. mtPavust^'S' 'j7>rXWK 
A'f^OB* S L/ < fel X. €> =t 5 IC John Ic 
fc©^C'l\B$rBl^AMtTlix.fc(D$ 



o feUsi*^A^\ Johnii;itifc^nfe 
U;t> <t:A^g:3Tt). JohnliSiafl^ 
/d:;g»)cfcU. 7cfcfp^S(i:3A^U.5s:p 

±(f*7E(t/J:l^<!:2. SilHte^lcSf 
«6-5<hA^mr.T/cJ;, ®§iJM^n/j: 

"Alpha Omega" i: "Near Death 
Experience" CD 2 ■^(7)CD75«fl?#lCJ5 
■f -5 fe CD IC ;^j; ^ 7c i: U p En i^ li ^ y 

HARLEY:cnii^(D;g»]<t^MIBfi 
^'cSUcto "AlphaOmega"(t 2 0g(D 
shitCD::^¥A^'Parris,RobBuckleyi:fi 
T»U^criff (Sfl=gln) . I#. Zl' 
J" ^ 7 (DmURtx/vfz. Z.(DW.ti^ti 
U n^^ d'^ {^Xtzt-^ibrnmoxm IC 
;^d;-3*.-^7t(t<i:"o tlCi^Kfilcir) 
Ta:;A:©rBl3lU(iParrisi:S)(0a#SiJ 
^{zt^-otzritX. ?)Sfc-?-e),S^T 
-5 i: ffi p o 2 -3 @ CD 
shit("NearDeath")(i, John;{>^"|*iiif 
xm y it^CDx-T'^CenturyMedia 

tti^^m>sbxM\-D%'^^tzhjtz. m 

(D%^^t^\.\tZ.^X\, fzlPhh(n>\/ 
=l-KliftM(Dtii*7^c-3fct)lt„ If 
¥iJ^"Mr.Bloodclot"T;i:i: Ufc*''b 
. tzt'^^nyY-^'^7LXK\Z.ot. 

S*. ^^^fcWoT'cltii'iiSlife 

n- v-i-—hmmM9imx--:hm\^x 
u< ci:T-?-niitiic=bfRy±if'5 
mtx^ts.\.\. dcicliy^T.,!-^ 
TEI^'el\-l) L7 7 >lcS^€)(7)* 
^U^ICUT^o *aicS^^rof±» 
A^"$?#T\ 7 7>(Dfe^AH\^fcll-e 

>K(D*l*IC^m^aUTU-S7 7 
>(Dfe^X)qi*^BU. a±ifT<n 
TgLT<nX^^Vc(tfitfe^lCjS 
X.7cU<, C(Dv-^>;KD§5^(DiStz: 
lcSil^U;ti:=bS•pTl^•5s -^-UT 



Wkat was the downfall of the 'Age of 
Quarrel' lineup? 

HARLEY; Our management and the 
fact that our singer was very 
egocentric and that's not very 
productive when you're trying to be a 
band. He quit the band and no one 
wanted him back. End of the story. 
Then I made the mistake of thinking 
that, after all the years, he was still my 
friend and actually tried playing with 
him again. I quickly realized that 
there are some people that you can 
just never trust. An alligator is an 
alligator and if you put your foot 
beside his face, chances are you're 
going to get bit. 

PARRIS: When John came into the 
band he was good, fie just happened 
to come in at a pivotal point so 
people identify him with that. But 
then he was out. The band was 
together for 9 years and he was in the 
band for 2 years. I never downed 
John for his contributions to the 
band, ffe just claimed more than he 
did. He always tried to take the credit 
from Harley. He used to say Eric was 
a knuckleheaded little kid and I'd say 
yeah he is a knuckleheaded little kid 
but he co-wrote songs like "Street 
Justice" and "Life Of My Own". 

HARLEY: For the record, I did feel 
a bond with John at the time. I did 
feel he was my friend and I just 
realized that what I felt was sincerity 
wasn't. It should be noted that "We 
Gotta Know", "Sign Of The Times" 
and "Malfunction" were the only 
songs John wrote the lyrics to. Parris 
and me spent so much time in the 
studio trying to get John to sing the 
songs the way they were supposed to 




go. So anyone who says John did this 
or John did that. . .John didn't do shit 
except be a pain in the ass. 
Motherfucker thought he was a rock 
star and would quit the band every 2 
or 3 weeks if we didn't cater to him 
and I don't live like that. 

Did you feel that "Alpha Omega" 
and "near Death Experience" got 
away from what you wanted with 
those CDs? 

HARLEY: Those things have 
nothing to do with what's happening. 
"Alpha Omega" and most of that 2nd 
piece of shit were a lot of riffs and 
songs and ideas that were written by 
Parris, our guitarist Rob Buckley and 
myself. Due to a lot of fucked up 
things that were going on at the time 
we ended up going our separate ways. 
One of the biggest mistakes I ever 
made was parting ways with Parris and 
I'm sure he feels the s^me^That 2nd 
piece of shit was 
over tape that G | 
salvage with Joll 
That's why that 
That was one of | 
we changed, 
"Mr.Bloodclot' 
reputation. 

But like I say, none of it matters to 
me. What matters is that my partner 
and me are doing what we do best and 
nobody can fuck with it. We come 
here with a positive attitude, I'm 
happy to meet our fans. I love to meet 
them. I love doing what I'm doing but 
if it wasn't for them I wouldn't have a 
platform to do it, so I owe them just 
as much respect, admiration and love 
that they give me, cause they're paying 
homage to the elders of the tribe. We 
helped put this 
kind of music on 
the map and I'll 
tell you that I'm 
really proud that 
10 years after the 
fact, people who 
have never seen 
us before are 
screaming along 
the words of the 
songs like it 
really 




something in their lives. It shows what 
I was doing then and I believe they' 
feel the sincerity in what I'm 
doing now. It's part of the 
reason a lot of 

motherfuckers hate lue: I'm 
real, I'm honest and I won't ,^ 
sing about somethino- I'V 
haven't done or felt. I've 
read a lot of lyrics from a 
lot of people who are full 
of shit. I will never join 
that club . 

WitKall the shit -jalkini; 

surrounding you and the 

band, do you feel that the 

negative opinion is from 

people who don't know the 

real story? 

HARLEY: I've gotcen 

negative opinions from 

people wlio want to be cool 

in whatever circle of 

ffhatever the flavor of the 

week. But now the people 

who have been talking shit 

about us are starting to 

realize that the source of 

that the garbage was not , 

reliable. 

PARRIS: And the 

results are obvious. 

John spent the past 4. or 

5 years talking shit, we've 

spent the last 4, or 5 years 

writing songs. S' 

HARLEY: I think 

anybody who read his 

interview.s saw that each 

one contradicted the one 

before it. You can put 

together an entire interview 

showing how full of shit the 

guy is. I'll just leave it at that. ? 

PARRIS: Yeah, let's 

definitely leave it at that. /f 

HARLEY: I m not here to 
talk shit, I'm here to play 
music. 

Are you curious as to what's going to 
happen at the NYC show, given all 
the trash-talk and threats? Jf W , 



<■ 



means HARLEY: It's going to be a great gig. 
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I think there are more people who feed it to me? Peace of shit. 
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want to see us than stand in our way. I 
also know some of the hardest 
. mother-fuckers in the world. 
I've been training with 
Renzo Gracie for 4 years 
now. All my friends from 
the academy are going 
to be there. Some of 
the baddest 

motherfuckers in the 
city are going to be 
there. Motherfuckers 
be bareknuckle fighting 
— no rules. Some of my 
friends down there are 
Navy Seals. Real Navy 
Seals. Not people who 
talk shit and pretend they 
are. 

PARRISi Then they deny it 
later. 

HARLEY: There's going 
to be hard motherfuckers 
and I pity the fool that has 
an attitude at that show. 
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PARRIS: I see people 
who say they're going to 

kltk*"m'pass, all the 
time at the bars and 
gyms and walking 
down the street, and 
they don't do 

anything. They just 
talk a lot of shit. 

HARLEY: I was 

walking down the street 
one day when someone 
I was with said "Hey, 
isn't that John on that 
bike?" He was stopped 
at the light and I looked 
and yeah, it was him. I 
think he saw me out if 
"fthe corner of his eye 
and was kind of hiding 
his face behind his arm. 
By the time we got close 
to him the light 
changed and he took 
off. This a guy who said 
he was a Navy Seal. 
More like a Baby Seal, 
(laughter) What's he 
going to do? Open up a 
paper clip stick it up his ass and try to 



Are you still friends with the 
former members like Doug and 
Mackie? 

PARRIS: I actually saw Doug on the 
street about a year and a half ago. 

HARLEY: I honestly do wish Doug 
the best because he's a lost soul. I 
have nothing bad to say about Petey, 
so why bother? 

PARRIS: He was a good drummer. 

HARLEY: He was a way better 
drummer then Mackie actually. Most 
people don't realize that, but he was. 
The only reason why he didn't play 
better than Mackie on "Best Wishes" 
was because there was a ghost in the 
studio and he's really afraid of ghosts. 
So it was hard to get the drum tracks 
down. But that's a whole other story, 
(everyone looks on in disbelief) 

PARRIS: He was a great drummer 
and great to play with, we just lost 
track of him. 

HARLEY: If I knew where he was 
today he would 
probably have ended 
up playing on this 
tour but we 

auditioned a whole 
bunch of drummers 
and our man Gary 
walked in 9 or lO 
days ago and just 

smoked. 

PARRIS: Petey definitely gets our 
respect. 

HARLEY: Mackie, he's alright. My 

problem with 

Mackie was he 

used to talk 

shit when he 

was in the 

band like he 

was hard. I 

used to 

tolerate it 

because what 

was I going to 

do, punch my 

drummer and 

fucking lose 

the band? 




PARRIS: I never much liked playing 
with him. 

HARLEY: I never liked playing with 
him either. He could never 
remember the songs and he was 
arrogant because back then there 
wasn't a lot of good drummers 
around. So when we were in London 
he made the mistake of trying to 
intimidate me, after he was out of the 
band. He put his hands on me and I 
broke his nose. I just head butted him 
in the face. I'm Irish! His nose 
exploded like a fucking meatball! He 
went flying backwards and the 
bouncers asked me if I wanted his 
thrown out. I said "No, I just broke 
his nose and now he's gonna watch 
me burn this motherfucker down." A 
couple of years later, we saw each 
other on the street and I was carrying 
my groceries and I just dropped them all 
on the street and I was like "Rotmd 2? " 

Mackie just looked at me and stuck 
out his hand and looked at the 
ground and said, "Look Harley, we've 
been friends too long." I shook his 
hand and said "Mackie, you're 
absolutely right." So as far as I'm 
concerned we have no beef. 

Final Thoughts? 

HARLEY: Buy our new record. . . 

PARRIS: And check out the web site 
www.cro-mags.com 

HARLEY: Thanks for coming and 
supporting what we love to do. 
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If you buy only one more cd this year. I highly suggest this. - Victory 
New bigger and better Torn Apart has returned with less talk 



more rock. - Muddle 
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I Mailorder/Wfiolesale/Onhne ordering - contact Lumberjack Distribution - 1.877.LUIVIBERJACK www lumbedack-onli^^^^^^ 
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"Beautifully executed and dynamically crushing metallic hardcore from Miami, Florida" 
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Poison The Well "The Opposite ot December..." 1 1 song CO available 12/14/99 /^^^ 

' TVustkill Records. 23 Farm Edge Lane. Tlnton Falls, NJ. 07724, USA, phone/fax' (31 5) 426-9866 -tf^r 

Call Toll Free 1 -877-LUMBERJACK for mailorder. Listen before you buy at www trustkill com -Sli'l^ 
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CHIMAIRA INTEGRITY 2000 INTEGRITY 



"This Present Darkness" 

I Heavy metal elysium; CHIMAIRA 

creates a demonstrative arrsbiance 
ravished by melancholic vocals and 
I gut wrenching guitar work. Featuring 
Jason Hager of ASCENSION, CHIMAIRA's 

debut EP will penetrate the innermost 
I core or your humanity. 

CD - $8.00 ppd 
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"Project: Regenesis" 

Preparation is your only salvation . 

INTEG2000 has returned to usher 

in the new millennium with apocalyptic 

intensity. "Project: Regenesis" contains 

terrifying new studio tracks, in addition 

to shocking cover song material that 

has been manipulated into the Integrity 

format. 

CD -$12.00 ppd 



' EAST COAST EMPIRE RECORDS 
PO BOX 7295 
PROSPECT CT 06712 
Rf^CORDeS (2031758-0007 
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send $1 for catalog 



'The Final Taste Of Every Sin" 

An incredible 25 song discography 
of mostly out of print releases and 
7" material. This includes the enOre 
"Those Who Fear Tomorrow" CD, the 
songs from the very rare The Kids Of 
Widney High split 7", the songs from 
the Mayday split 7" and much more. j 
Seventy one minutes of holy terror' 
CD -$12.00 ppd 
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Gompromise. This is something that all of us have to do almost 
every day. The specific compromise I'm. referring to here is what 
we must deal with when we show up at a venue, only to discover 
that it does not have a fully operational PA system, or that what it 
does have is hadly in need of repair. 

Some of the shows you'll do will be in a club that does not have 
proper sound reinforcement equipment. Whether it's a mixing 
console with too few channels, not enough or malfunctioning 
microphones, monitors, or PA cabinets, the decision must be 
made on what to sacrifice without ruining the show. 

It would be wise to decide well ahead of time what the absolute 
minimum requirements are for your band to put on a good 
concert. Be prepared for the possibility that 'relatively' less 
important things like tom-toms may not be mic'd. Very few 
people will notice that they couldn't hear a few drums or some 
occasional percussion, whereas many will be very upset at not 
hearing the lead vocalist. 

Assuming all of the band's own gear is working, there is a means 
of achieving at least part of what will be necessary for a rock 
show. The guitar, bass and keyboard amplifiers will allow these 
instruments to be heard by those in attendance simply by making 
sure that the cabinets are aimed towards audience. 
Unfortunately vocalists don't have any means to be heard except 
for relying on the sound system. That should be the primary 
concern. You must always make sure that the vocalist can be 
heard by the audience and can hear him/herself as well. 

The first thing to do is take stock of what is available to make 
sure the vocalist is heard. Are there any stage monitors? Do they 
work? It's not uncommon for a club to have only 2 to 4 
monitors. It's also not uncommon for some of them to be in 
less-than-perfect working order. Listen to all of them, with the 
assistance of the house sound engineer if there is one, and pick 
the best one (or two) for the lead vocalist. You may find that one 
or more of the monitors are only partially blown. Maybe the 



horn (high frequency component) doesn't work. You might 
consider pairing a monitor that has only a working woofer (low 
frequency component) with a monitor that has only a horn. The 
two of these together will at least give the full spectrum of sound 
necessary for a singer to hear him/herself. 

Other available monitors should be given to anyone else who 
sings. It goes without saying that vocalists must hear themselves 
over the amplified instruments to sing in tune; so, that is the 
priority for monitor allocation. It may be necessary to rearrange 
the band's normal stage setup so that two backup singers can 
share one monitor. Yeah, it's awkward, but it's probably better 
to look a little asymmetrical on stage than to sing totally out of 
key. If a backup vocal is just an occasional shout then a monitor 
may be better used elsewhere. 

Next on the list of priorities is a musician who doesn't have an 
amplifier (such as a keyboardist or an acoustic guitar player) . 
I have said before that everyone should have their own means 
of amplification for exactly this reason, but if you're in a 
situation where there is no amp and you can't borrow one from 
another band on the bill, then there is no alternative but to give 
the musician one of the monitors. One other choice would be 
to have an un-amplified instrumentalist set up very close to one 
of the vocalists in order to share a monitor. = 

Then there is the drummer. In most situations the drummer is 
effectively sitting somewhat behind the backline of amplifiers on 
stage. It is quite important for him/her to have almonitor to 
hear the instruments and vocals clearly. If, as ou lined earlie r, 
it is necessary to aim the amplifiers at the au dienl ce. then air Jiing 



the amps across the stage for the drummer 01 even the rest of the 
band to hear them, may not be a viable soluti 3n. 



Now, assuming the monitor situation has been t; ken care of 
there may be the problem of deciding who or wh it gets one cjf 
the few microphones or channels available. The 'ocalists are 
always top of the list for obvious reasons. Next, uader most 
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circumstances, is any instrument that does not have 
its own amplifier, such as a keyboard, a classical 
instrument such as a violin, or an acoustic guitar. 
The kick drum almost always falls into one of the 
critical items to be mic'd and it should be given 
high priority. The rest of the drums, especially the 
snare, hats and cymbals, are often loud enough to 
be heard over the rest of the band but the kick 
drum must be amplified to supply enough volume 
and low end to be heard and felt through the sound 
system. If you can avoid it, don't pick the crappiest 
microphone to stick in the kick drum as is 
sometimes done. Use a mic stand for the kick drum 
mic, don't just lay it inside the drum., .it makes a 
big difference. You should use a mic that can 
reproduce very low and high frequencies; an old, 
abused mic will not be able to do that properly. 
You must have enough bottom end from both the 
bass guitar and the kick drum or the mix will be 
unbalanced. 

Occasionally, one or some of the components in 
the front of house PA cabinets will also not be in 
perfect working order. It may be a good idea to 
unplug any individual, bad sounding speaker(s). 
There are few things more annoying or distracting 
than an obviously blown, distorting speaker 
marring a band's show. It's better to have a slightly 
quieter but clean PA system than one that sounds 
bad. You may want to move some of the cabinets 
ai-ound so that I he worki ng- compon ents are all in 




one stack. It sounds better to have the mix coming from 
one, single working source than from two, partially 
working sources. 

One other thing that can sometimes be done to squeeze 
as many instruments as possible into a small PA system, 
is doubling up. This can be accomplished by using "Y" 
jacks or splitters. You may wish to purchase one or nvo 
of these from, a musical supply shop to have on hand. 

A 'Y" jack consists of two female XLR connectors 
wired into one male XLR connector - this allows two ft 
microphones to be plugged into one channel of a 
mixing board. 

By using a "Y" jack you can patch two guitar amps, two 
drums, two keyboards (using direct boxes), or any other 
similar instruments together. You'll have to adjust the 
individual instruments' volume so they are as close to 
each other as possible because once they are Y'd together 
there (of course) is no control over each one separately. 
You also cannot individually equalize each instrument 
either so this will have to be done at the source — i.e. 
the amplifier. It is also sometimes possible to plug two 
keyboards or acoustic guitars into one (passive only) 
direct box, but because of the potential problems in 
doing so (grounding buzz, signal loss) this should only be 
done as an experiment under the most extreme 
circumstances. Luckily this process doesn't take long and 
is worth a try. Just don't always expect it to work. 

' If you can afford it, buy or rent a few good general- 
purpose microphones such as the Shure sm57/58, and 
as many 'passive' direct boxes as you need to prepare 
yourself for going on tour. It's also a good idea to have 
a few spare mic cables as well. Mark all of these clearly 
with the band's name and make sure you have them at 
the end of the night. Microphones and cables are among 
the most common things left behind after a show. 

Always remember that you should call a club at least a 
week before a show to find out what they have for a sound 
system and to let them know what you will need. This 
is called advancing a show and will allow both the band 
and the venue to be prepared for the concert. With 
cooperation and a bit of luck, you may just eliminate 
_the need for compromise. 
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This 7 feat. 2 new songs 
from each band, get it! 
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Negative he the way it was 
meant to be. Ip/ cd 
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EQUAL VISION RECORDS 

PO BOX 14 • HUDSON NY 12534 
http://www.equalvision.com 
888-EVR-EDGE for orders 



fodovyn 

•^gravity wins again 

I 

New 7" / CDEP coming early summer. 

__ Check out one of the new OKD songs on the 
• I i EVR Y2K Tour Sampler - available on the OKD 
1/ tour, the Saves the Day I H20 tour, and a 
bunch of other places. 

Also look out for the debut of 
THE STRYDER - conning soon! 
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762 Upper James St, Suite 335, Hamilton, Ontario, Canada, L9C3A2. 
Web: www.sohc.org/redstar E-Mail: redstarrecords@yalioo.com 



m TO THE WORLD 
KiO GORGEOUS 

10 SONG SPLIT CD OUT NOW! 

TWO OF BUFFALO'S BEST NEW 

HARDCORE BANDS ON ONE NEW 

CD THAT WILL KILL YOU. 

$10.00 POSTAGE PAID. 
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"THE SOUND AIMD THE FURY" 

19 Song Compilation CD 

Features tracks from: The Swarm, 78 Days, 

Chokehold, Every Time I Die, Kid Gorgeous, 

Dead To The World, Subsist, Another Victim, 

Sinclaire, Avarice and tons more! 
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AVARICE/CONFINE SPLIT CD 
13 Songs from \\no of the best 
bands to ever come out of 
Canada. Recorded, Mixed and 
Mastered by Fred Betschen (78 
Days, Snapcase, Despair, Acacia) 
$8.00 Postage Paid. 



$10.00 Postage Paid. 4ife*^ ** $8.00 Postage Paid. ' 

PLEASE MAKE INTERNATIONAL MONEY ORDERS OUT TO PAUL GRESCH OR SEND WELL-CONCEALED CASH 
NO CHECKS PLEASE! CANADIANS PAY IN CANADIAN - ALL OTHERS PLEASE USE U.S. FUNDS. 



OK, you motherfuckers... 

This is the first article in an on-going series about the Tattoo Industry. Even before this profile was written, we received 
a shit-load of feedback from everybody it was even mentioned to. That can be perceived as good and/or bad, but it at least 
has been interesting. 

As someone who spent ten years working in the body art industry, I have very strong opinions about the positive and negative 
aspects of the industry and I don't think that they belong in these articles. If you've spent time around piercers and tattooers, 
you know that they come in all shapes and sizes, all have different specialties and either take themselves too seriously or not 
seriously enough. And they all run their businesses very differently. . .which is why I would like to try and capture (to the best of 
my meager abilities, with the material the shops provide) the individual personalities of the shops we feature and their 
employees — instead of giving you close-ups of other people's tattoos and piercings. This feature will be fun at times and serious 
at others... but never boring! Enjoy! -Mikey 

This profile was done with El Presidente, Rev. Matt, Paul and Gary. The UPTOWN staff answered a lot of questions from FULL 
CONTACT Mag, and Gary , the shopji anager, was turning green and having Boy Scout Badge Anxiety about getting to edit the 

contents of this profile by the time we were done. Don't worry Gary, we are 
always gentle. ..hee, hee, hee...ha, ha, ha. ..gentle. Oh Christ... whaa, ha, ha, 
ha, ha! 

WAY COOL UPTOWN is one of four shops in the always-growing Way Cool 
franchise family. Franchise or not. Way Cool UPTOWN has its own distinct 
personality, combining a classy interior with staff who are thoroughly 
involved in making body art. . . fun for all! 

UPTOWN has a tattooing staff of 6 (El Presidente, the Reverend Matthew 
Ellis, 'Slick' Paul Hallet, Cheryl VoUing, Ronan Gibney and Bert Jackson) 
and a piercing staff of 3 (Gary "G-Spot" Menard, Carie Fischtein and 
Jeanne Deveau). 

FC : How did you decide to make body 
modification your career? 

Gary: Hey, wouldn't you want to be able to stick 

needles into people and get paid for it? 

EI Presidente: Beats cleaning the rooms at the 

"rub and tug". 

PauL I decided to make tattooing my job when I 

saw all the flashy, fast women, loose cars... no, 

no, no! Er, it was the earthy wit and general 

revelry. Can I go now?! 

FC : How did you learn? 

Gary: Kissing a lot of butt and scrubbing a lot of 

tools... you know, the usual. 

El Presidente: Learn?? I'm still trying to figure 

it all out. 

FC : What do you think accounts for the 
current high interest in body modification? 
Matt: My stunning good looks. 

Paul: Eunuchs, plastic art, less intimidating artists, the media monsoon and 
credit cards. 

FC: How do you feel about people considering your work an art or craft? 

Why? 

Paul: Art? Craft? Damn! Dolomite and Shaft! Why? Don't make me put my 

foot in yo' ass! <grin> 

El Presidente: Arts and Crafts? Isn't that like basket weaving with those 

extra long sleeved jackets in the "soft" room? 

FC : What changes have you seen in the last few years in the industry? 
Paul: No respect, for which I have a I 1/4 lb. Ball Peen hammer! Business 
ood! 

FC: What changes would you like to see? 
El Presidente: More fake breasts and 
Mexican Wrestling masks! 







FC: Are you working on any new techniques or 

methods? 

El Presidente; I'm trying to learn to tattoo with my feet. 

Or perhaps something in a Braille type thing. 

Paul: I'm still researching and experimenting with 

broads! 

FC : Ritual / Rite of Passage work. . . do you do any, and 
what do you think? 

Paul: Yeah, 1 got a ritual! It's called the Power WaveTM. 1 
sit down, eh, breathe, and in a steady manner, move de- 
ionized air particles around a bit! It's truly amazing, 
really! 

Matt: That sort of stuff is hard to define. I've never really 
had the chance to do "rite of passage" stuff. One person's 
ritual is another person's every day event. 

FC : Where is body art heading in the next few years? 

El Presidente: A race of mutant tattooists shall rise from 

the ashes of the Apocalypse and rule the remaining rats 

and roaches. 

Paul: It will hurt more! 

Matt: I saw an interesting article in a mag about placing 

small fiber optics under the skin that would work with the 

body's own natural magnetic field, causing flashing lights 

under the skin. Isn't what I'm gearing for, but if some 

people have already started doing it. . . I wouldn't be 

surprised. I'm scared, hold me. 



FC: What artists do you admire? Who does your 

personal work? 

Paul: Anyone who is capable and free, eh! 1 especially 

admire the work of Dave Lum, Tin-Tin, Josh (from 

Sydney, Australia), Chapel Premium Tattoos (from 

Melbourne, Australia) and Dabz from Toronto. 

El Presidente: 1 like to get tattooed for free, so I have to 

beg and bully people 1 know... like my Grandma, for 

example. 

Matt: Friends whose artwork 1 respect. Mainly people 

from Toronto and the Northern States; Jet at White 

Dragon (Rochester), MLeD in Toronto and Bill Baker 

come to mind. Right now I'm 

a bit gaga over Tim Lehi's work and 1 like the look of 

Tony Derigo's stuff. 

FC : What do you like most about being in the 
business? What bugs you the most? 

Gary: Like: the people — getting to stick needles in them. 
Hate: the people — having do deal with all the stupid 
questions. 

El Presidente: The money, chicks and limo rides. 
Matt: Tattooing is the most challenging art form there is. 
No other canvas 1 have ever worked on has "fought back" 
the way flesh does. As for what bugs me? People who 
speak before they think... oh, you mean about tattooing? 
I'd have to say people who don't listen to instructions. 
"What do you mean picking my scabs is bad? My buddy 
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(who has no tattoos) said that that was how to take care of it!" 

FC : What type of work is most popular with your 

customers right now? 

El Presidente: Customers like the same old stuff off the 

wall; clients like new school... engine parts, naked chicks, 

brass knuckles, etc. 

Gary: I have been getting more and more clients who are 

now opting for the more "exotic" and intricate work. 

Navel piercings are still the staple piercing, but I think 

that with the visibility that piercing has been getting, 

it has allowed most people to delve into 

getting work that would have seemed 

fringe before. 

Paul: Tattoos. Free tattoos. Cheap tattoos. 

Small tattoos. Other people's tattoos... ^1 

Matt: Religious work seems to be creeping , SI 

in a lot, too. j_. 

FC; Can you describe your 'M 

"dream" client? 

Paul; A client who gives me a 'S^-'JI 

Dodge Charger in exchange for work. You 

know who you are, come on down! 

Additionally, one who tips 50% or more!! 

Get the Hint!?! 

Gary: My dream client would be informed, but not a 

know-it-all, with a willingness to experiment... and of 

course, devoted to me. 

El Presidente: Her name is Renee. 

Matt: A rich patron who thinks my work is the only thing 

worthy enough to grace their flesh. . . and female, 'cuz 

women with tattoos are sexy, like my girlfriend. Yeah, 

that's the ticket. 



FC : Do you work in other art media? Have you ever 
gotten any "formal" art training? 

Paul: I was trained and have worked as a graphic designer 
and illustrator for many years before tattooing stole my 
soul! Just for fun (and profit, of course) I paint in 
acrylics on canvas or board, though I much prefer canvas. 
El Presidente: My Uncle Joe taught me how to draw a 
horse's head when I was 5-. does that count? 
Matt: I have a BFA, Painting Major, from York 
University in Toronto. 




FC: Spare time? 

Gary: I drink... and maybe sleep. Sex is kinda nice 

sometimes too. Any takers?? 

El Presidente: Hot rods. Beanie Babies and single malt. 

Paul: I plead the 5th!! 

Matt: Try to find the balls to ask my girlfriend 

to marry me! 
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ALSO AVAILABLE: 



GODBELOW 
Painted Images with the Blood of... CD 
$10 ppdN. America* $13 ppd. World 




RINGWORM 
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6 Song Split MCto Out July 2000 




ETERNAL YOUTH / THE FARTHEST MAN 

Split CDEP 

S6 ppd. N. America • $9 ppd. World 



GODBELOW 

7" 
83.50 ppd. N. America '$5 ppd. World 



DEATH BY VIRTUE / LOCKED IN A VACANCY 

Split 7" 

$3.50 ppd, N. America' $5 ppd. World 



SURFACE RECORDS • P.O. Box 23313 • Rochester, New York 14692 • E-mail: surfacerecords@hotmail.ooni • www.surfacerecords.com 

Coming Soon: EVERY TIME I DIE / HOLY GHOST / DESCENSION Split CD • RINGWORM ■ "The Promise" CD (Rerecorded and Repackaged w/eitra tracks) • ALL OUT WAR • "Truth in the Age of Lies" CD (RemW and Repackaged »; extra tracks) 





SW P.O. Box 19, 1190 Forest 3, Belgium Ph/Fax ++32/2/347. 17.25 Email AlainRPP@compuserve.com 




UD presents 

w. upstate new york's hardest music 



stepuppresents.Gom 

Albany, NY based Step Up Presents 
is proud to bring you the heaviest and 
most slamming music that the incredible 
Upstate, NY scene has to offer. 
Call, email or check out our website 
for the most up-to date listing of 
Step Up shows and releases 

For Ordering and info: 

95 Spring Street, Albany, NY 12210, USA 

(518)463-2500 ext. 131 or (518) 434-1934 

http://www.stepuppresents.com 

tetoll@nycap.rr.com 




DYING BREED 

Take My Soul 
Give Me Grave 
Troy-Bilt 
Hardcore with 
anger to spare 



FALKIRK 

2 Song Single 
Berzerker rock 
mayhem like 
Neurosis and 
Quicksand 



ILL 
REMEMBERED 

Hero Parl< 
IMelodic & hard 
Section 8 and 
stigmata alumni 



SKINLESS 

Progression 
Towards Evil 
Blood Soaked 
Death Metal 
Nihilism 



STIGMATA 

Troy Blood 
Unbeaten 
2 CDs of 
stigmata's 
12 year history 



STIGMATA 

Pain Has No 
Boundaries 
The show that 
dosed Bogie's 
+ rare studio trax 



STRAIGHT 
JACKET 

Self Titled 
Metallic misery 
with all-star 
backing vocals 



UNITED WE 
STAND 

2 discs 
16 bands 
32 tracks 
...no mercy 



WE the PEOPLE 

Wartime Manner, 
Politics of 
Contraband, 
Dying Breed, 
Burning Human 



rRIPLE CROWN HARDCORE 




]ONE 4 ONE 

Seven Year Cicada 

New full length 
pummeling dark brutal 
metal-Gore, NJHC! : 

•■aei4' . ,----•■■-" 








VOICE OF REASON 

We|v Beginnings 

EHergetIc melodic c = 

hardcore debut full lengfr 
OTHCI3015 K, 



VOICE OF REASON 




25 TA LIFE 

Friendship, Loyalty, 
Commitment 

15 track debut full length 
t^YHC at it's best! 301 1 




DEATH THREA 

Peace & Security 

A potent mix of hardcore, 
and metal with special g>' 
Buddah & "Whitelrash"' 
from Blood Foe BiooiMf H 



'^ C A U Hi A 

AAIlOAilA 

CD's $13.00 pp (overseas add $3.00 

Triple Crown Records 331 West 67th St. PMB 472 

New York, NY 10019 

www.trescrown.com 
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"What Happens Next"®^tif©S5t5tI-3(/^Ti^X.T< 7c$t/^ ? 
Chuck©IIJii^ie>7\~> F©^MSr^^§ie^^g7Jt-e^/l, ^tlTOxnard©»L.,. 
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ffl^W^>- >[: affile fe ^©^©/t> FHS^ (M^H~D.R.Y, L.I.E., Crucial 
Section, Razors Edge, Flash Gordon, Discarga) ^^Z-CO^MTrlt^tcMMLX 



Who is in the band and what instruments do they play? 

Robert-bass, Craigums-guitar, Devon-vocals, What Happens Max-drums. 

What bands were/are you in? 

Craig is in Your Mother and Rocket Queens, and has been in a million bands including Al/ You Can 
Eat. Devon was in boo hsstphht, Black Death and All You Can Eat. Robert was in Ancient Chinese Penis, 
Fuckface, Better Than Your Hand and now is in Artimus Pyle and Blood Volume. I'm in Spazi, Plutocracy, 
and Capitalist Casualties, and was in Bombs of Death, ETO, Fulljledge and a host of other bands. 

Are you a real band or more of something like a project band? 

It started as a side band, because all of us were/are so damn busy, but after all the pieces fell 
into place, we became a real band and have really become something all of us are fully 
dedicated to. 

How did WHN form? Who came up with the idea? 

J 3 Devon and I talked about starting a 8o's style thrash band forever. We used to talk at 

Oilman about the "good old days" and all the old obscure demos and shit we had, so it just 
started to fall into place about a year and a half ago. We had Chuck from Good Riddance on 
bass, but things didn't work out (we were called at the time Don't Be Mistaken, after the 
Aggression Ip) so one practice before we went into record we asked Robert if he wanted to 
do it, and sure enough he did. Actually we asked his wife Karoline and she said he could, so 
it was set in stone before Robert even knew he was asked. 

• What is the concept of the band? Is it a skate SXE band with SXE posi influences that 

worship all the bandana/circle pit culture of the mid-late 8o's hardcore? Is it just a 
■ fun skate revival proj ect ? 

I Well, it started as a nostalgic 8o's thrash band, kinda looking to bands like Heibel and 
I Challenger Crew. . . shit like Spermbirds, Combat not Conform, etc. , but we started to have our own 

I identity/style right from the start, so it was more an "inspired by" 8o's thrash band. 3/4 of 
us are straight edge, thus that fell into place afterwards and me and Devon love skating, so... 

Where did the name 'What Happens Next?' come from? 
' •*• Well, when Chuck was out of the band, we had to change the name, so we thought we would 
keep the Oxnard thing going, thus WHN? The name is taken from an III Repute album title. 



I How would you describe your sound to someone who has never hear *~~" 

Just good old fast Bo's thrash. . .common references are from anything like AttitudS 

^to Heresy. . . but we have a lot of metal influences so it is most definitely more on the 

crossover vein, but our lyrics are full on positive and our ethics are IOO% DIY. ' 

'1 Is there a lot of support for what you guys are doing? If so in what form doe 
I Bandana wearing? Circle pit dancing? Singing-along ch 

There's a huge international scene of bands doing the style we are doing (like D.R.YiiL.I.E., 
Crucial Section, Razors Edge, Flash Gordon, Discarga), but people around here are still getting used t 
it. Most of the people have no idea where we are coming from, but there is that IO% who 
fully get into it and start singing along, etc. There's been an increase in bandanas around 
here since WHAT started playing live, and that's awesome. 




How would you describe Bandana thrash to the uninitiated? 

Well, the term refers to the old Euro-thrash scene... back in the mid-Bos the style of 
hardcore kids was flannel around the waist, flipped-up hats, bandanas, etc. They kinda 
took what suicidal did and converted it from a southern California hood thing to a punl 
style. Thus the bands that inspired us (like Heresy, HHH, Ruido de Rabia, Ripcord, Challenger Cr 
Larm and Heibel) , were part of that scene. It's thrash without tons of metal, and hardcoj 
with good DIYet.hics and lefty-type politics... none of this modern day glam-core. 



Urn. . . HalfOjf, Impact Unit, Gorilla Biscuits, BGK, Faction, Indegesti, Ati.. „j ...^ 

bands inspired us either lyrically or musically... it's like celebrating the bani , 
doing their songs. » 

What made you do a Gorilla Biscuits cover? 

They're one of the most high energy bands of the 88 scene, and most peoph: don't do tHeir 
covers... they do meat-head covers instead like Gro-Mags and stuff (I love the Gro-Mags dorit 
get me wrong). But thrash and straight edge have become so isolated from each other that 
we felt it would be awesome to do a GB song and show it's not so different. Plus, the lyrics rule.'* ^ 

Where did you come up with the idea for an Impact Unit cove1^"MyFriend, The Pit^^i 

Dude, lU has been a favorite of mine since Crucial Response did that ep. They are fycking '* - 
awesome, and that cover signifies how we feel about going to a show, having fun with ^r 
friends and not hurting anyone. '^^ 

Do you have anything else that is recorded or about to be released? 

Yeah, there is a song from the first session on a comp. that is lagging, but we're do*-* - '-^ ''^ 
of the 10" ep, a live show and the comp tracks ...basically the first year of ourfi 
that will come out soon. We have a 6" on 6 weeks coming out soon, plus a ep ofl 
Armada. Comp tracks galore are also about to come out. Later next year, we havel 
with Life's Halt planned and a Ip on Sound Pollution. " ' 



Are there any plans for recording in the near future? 

The offers keep coming, so we're going to keep recording. We're starting to pick wisely 
now, since we're feeling maxed out on how many songs we can actually do for what, but the 
aforementioned releases are positively happening. 

What topics do you sing about? 

The scene, friends and the loss of. personal struggles and stuff like that, we tried to keep it 
positive, but some come out as though they were really sad or negative. It's mainly about 
achieving your goals, staying positive and making a positive environment around you. 

What are some of the titles to your songs? 

Well, our theme song WHN is about circle pits and your friends. Our lo" is entitled 
'Hollow Victorv" and is about achievino- a o-oal ttiat „r„, r^l,„„=^ ...;tX, „ r„; ) i...^ . .i 



you do finally achieve it and they ar 
like a victory. 



;h a friend, but when 
with you, it doesn't feel 



What is your favorite song from a lyrical standpoint and why? 
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X.-3 t. Half Off, Impact Unit, Gorilla Biscuits, BGK, Faction, Indegesti, 
Attitude Adjustment, Z.n\t^^^mzmMO:>MXh^'^mzhWM^^^X< 
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On the first single you sing a song in Japanese "Museifu shugi banzai", whicK is a cool 

International Scene Unity concept as so many of our Japanese counterparts make the 

effort to sing in English. Was that the idea behind doing a song in Japanese? How does 

the song translate into English. . .what is its meaning? How hard was it to do a song 

in Japanese? 
Actually not too hard. Devon speaks pretty good conversational Japanese, and we have a lot 
of friends that are either students from Japan, or just living here on visas... so we could 
kinda run stuff by them. The song is about these long forgotten Japanese anarchists that 
attempted to assassinate the emperor at the turn of the century. In the west, we pride 




centric view. Other nations that were going through rapid industrialization also had 
various radical m.ovem.ents, either mimicking movements of the left already existing (ie. the 
notion of "propaganda by deed" outlined by Peter Kropotkin who inspired the idea of 
assassination as a revolutionary action) or various hybrids of center/periphery radicalism. 
So the song is entitled "Long Live Anarchy" after the last words those Japanese anarchists 
yelled out before being executed. 

"Le Cafard" is a term from the French foreign legion and on the lO" "Salamut 

Kaihigan" is in Tagalog, a language of the Philippines. What language is "Uma Me" 

and what does it translate into? What other languages do you use on some of you 

upcoming releases? 

"Uma Me" is Japanese, it actually means horse eyes, and is written about a friend who has 
beautiful, but big eyes... thus no political/social context there! Well, we do that Indigesti cover 
so we have one in Italian, we have the title of our ep on Lengua Armada called "hora mas que 
nunce" (now more than ever). We'll continue to diversify the languages (1 hope). There is 
also a slight fascination with the scariest military shit, whether it involves methods of 
colonial rule or corporate executives (do you know of them? Fucking scariest shit - hired 
and highly skilled mercenaries, who've been involved in tons of shit and no one has ever 
heard of them), etc., so some of our lyrics will have a "war" or warfare type of theme, but 
not like fucking metal lyrics. 



What's the plan with the hand? 

Tour fucking everywhere! We're going to Australia, New Zealand, Malaysia, and Singapore 
in February, then it's off to Japan later in the year. We want to tour as many places as 
possible, places no one dares to go. 



They can write me at: 
Max 

P.O. B0X4.23413 
San Francisco, Ca 

9414.2-3413 USA 

Please include a stamp or IRC though! 



How can people get in touch with the band? 




Any last comments? 

Thanks for the interview and watch out for the new releases! They kick ass over our older 
shit! !!!!!! Thanks and get in touch! 
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"FOP DHB BLeeoers" - 
a re-recaroinD of unremaseD I 
Demo sooDS as wbll as obw ! 

songs, in sdopbs now « 

■1 




< [1)1)1^ WWW.60KARTREC0RDS.C0iyi INF0@60KARTREC0RDS.COM mail order: (d-SIO.I p-iJ" 
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HORSSBOX 




new cd/lp - out now 




-tyo 068 


their first full length 
studio album 


iEiTilEB 


in seven years... 




a brilliant, brooding 




record that rampages 




through 14 whiskey 




and tobacco stained 




songs of "punk attitude 




and modernistic pop" 






ako available. 
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LEATHERFACE 
HOTWATEiMUStCl 
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LEATHERFACE 

Cherry Know/e 
(bya 063) cd only 



LEATHERFACE 
HOT WATER MU 
BYO Split Series -Vol. 

(byo 060) cdllp 
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CADILLAC TRAMPS GREETINGS FROM SW/NG/N Oi 

Livil THE WELFARE STATE YOUTH BRIGADE 

(byo 067) cdonly Best Of The UK -Sampler BYO Split Series -Vol. II 

(byo 066) cd only (byo 06S) cdllp 










BUNDSIDE 



STREET LEGAL 01.25.2000 




BROUGHT TO YOU BY SOLID STATE RECORDS 



1. 


VOW OF SILENCE 




2, 


AS YOU WALK 




3. 


KING OF THE CLOSET 




4- 
5. 


MY MOTHER S ONLY SON 
ACT 




6, 


SILVER SPEAK 




7. 


WHERE EYES MEET EYES 




8 
9 


NARA 

IN THE AIR OF TRUTH 


solidMfes]t§[B 


10 


ACROSS WATERS 


www. s □ i i dstiEit ere CO rds. CO m 


11 


NOTHING BUT SKIN 


PO BOX 12698 Seattle, WA 98111 



WWW.TOOTHANDNAIL-MAILORDER.COM 



PO BOX 67A64 • LA.. CA 90067 



Sensation ^ beymnd im^ginml^oni 

Experience the realism of a movie theatre and the quality of 
a concert hall in the comfort of your home. 
JVC's breakthrough DVD technology puts high purity colour, 
depth and detail together with audio performance that boasts 
the highest dynamic range in the industry. | 

The result? Asynergy in digital entertainment - ipchnology 
'x<dfi:^'*^°^ right out of this world! ] J ; 
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XV-D7Q1 

♦ H;j»-Wf/AM|flfli(i% (10-bit/27MHZ) video D/A toimrler 

♦ Compomnt^o, S-vUeo mimmfoslte video outputs 

♦ Built-in Doiby Digital Decoder ♦ Video fine Frotesm 

♦ Uulti-brond remote witli joystidi control ^ 
*4x "zoom" and 9-scan "strobe" ♦ AV Compu Uak 
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JVC Canada Inc. 21 Finchdene Sq., Scarborough, Ont. MIX 1A7 • www.jvc.ca 
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MXVM-Motocross Video Magazine Issues I&2 — www.mxMn.com 

MXVM is the baby of Lawrence, who worked on (he great motocross vid "Steel Roots". MXV'M is in 

the same vein of the Crusty video series in that it has footage of big motocross events like the Gravity 

Games (where Travis Pastenni pulled off crazy-assed freestylin'), as well as Seth's world record attempt I 

and profiles with some of the most popular riders. Add to that ,s,-, 

the pros and you've got a pretty interesting and informative vide 

magazine. Even with only 2 issues out you can see the 

improvement in editing and camerawork/footage from Lssue I lo 

2. This video magazine is going to keep improving and explode 

onto the motocross scene because it has a little of everything that a 

serious motocross fan wants: great footage, informative info/tips, 

a good flow and a great sense of humor (and the odd bikini girly). 
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SHADOW BOXERS 

Swerve Films 

DirectedSc produced by Katya Bankowslcy 

72 minutes 

swervefilm@aol .com 

Shadow Boxers is a documentary on female boxers and in 
particular Lucia Rijker, a former European kickboxing 
champion. Shadow Boxers shows the preparation outside the 
ring and behind the scenes at the 1995 New York Golden Gloves 
tournament where, for the first time in its 68 year history, 
women were allowed to compete. Shadow Boxers surprised me 
because I expected an anti male film featuring unskilled 
wannabees. Thankfully, that's exactly what you don't get. 



iv-I 



lile Rijker dominates 
lies, mindset, 
make 
ibout 



The first 1/4. of the film focuses on amateur female boxers and their reasons for getting into boxing 
and the results. 1 found that while vei-y well filmed, the women interviewed came across as rather 
flaky when compared to the composed and articulate Lucia Rijker. While the other women can be 

admired for their conviction and 
strength for staying in the ring, Rijker 
stands out for several reasons. Yes, she 
c.T '"' ' "' ' ves the sport and is 

in tile ring 
skill, : . 
the iiKi 
(lie world o' 
Boxers has ■ 
cinematogr- 
the excelien 
shadows ansi 
black and wl 
got a great (I 



oxing. Shadow 5' 
; jecial Jury Awa ■ 
, eature in the 19 
film Festival and 
for Best Docume 
Seattle Internalii- 
festival. 








Bass Ijanding (Agdec) 
Last issue I raved about 
^'Fisherman's Bait", but (hen I 
tlii^ and bousfht it 
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Bushido blade 2 (Squm^solt) 

;'!jod, btood and more 

■)'aod!! I love this game. The 

._. iiioiir n.iug about B.B.2 is 

tre no special inoves 

"I v^eapoin. It's straight on 

-.A'Oid fighting. Skill and speed 

are all that matter. The story 

good wit!) many 



' "NTURISMOa 

^s -d great .sequel to an already great game. Along with more 
1 racks, including an off- road track that is actually fun to drive 
on, there is the addition of a ton of new cars including my 
personal favorite the Honda SSOOO. Oh baby! Another bonus 
i.s that you can take your GT info and transfer it to GTs ; 
ver, I found that the transfer process isn't clearly explained 
• ■ booklet, so there's a chance that you could lose all your 
licenses, cars, and cash. GTa also features a new soundtrack, 
wbicii i.s good and bad. While the old soundtrack was annoying 
at limes, after a while you learned to ignore it. The new 
•soundtrack has bands I don't want to listen to. I think a great 
feature for GT3 would be the ability to play your own CD while 
you race. Tell me a little All Out War or Hatebreed wouldn't get 
you tearing up the track. 1 was just getting into the game when, 
once again Canadian business smarts prevailed and I had to give 
the "leaner copy" back. That's what Canada is all 'aboot'. RodFC 



characters to choose from. FACEOFF 3000 (g8g Sports) 

.All I wanted was some sushi 989 is still playing catch up to 

and 1 got my ass kicked by a EA sports (who own the sports 

geeky pimp(if you play, you'll game software NHL 200o). 



know what I mean) MLED 







Faceoff 2000 is vastly 
improved over last year's 
game, with excellent camera 
work and decent graphics, but 
it falls just short of being 
convincing. The GPU players 
are smarter and the pace is 
faster but the controls are 
somewhat stiff and the passing 
is not as responsive as it should 
be. Do yourself a favor a take 
the time to check out the 
competition first. RodFC 




TONY HAWK'S SKATEBOARDING 

(Adivision) 

Tony Hawk's SkateLoarding is a great and fun game to play for 
many reasons. The 9 huge game levels are based on real 
locations and each level has you trying to earn video tapes, which 
unlock more levels and boards and trick bonuses to find. 
Tony Hawk's has a long replay period because you get hooked 
really fast, even if you suck. The wipeouts are so .iweet and 
realistic you almost enjoy them. One of best games in terms of 
overall enjoyment. RodFC 




Knockout Kings 2000 

(EA Sports) 

100% better than the first one. 
Way better than "Contender", 
way more smooth. It's more 
than just pushing buttons, you 
need strategy. The added 
bonus is, now you can bloody 
up your opponent. Add that to 
the colorful comm.entary and 
Knockout Kings ?000 is a 
must for any boxing fan. MLED 



MADDEN FOOTBALL 2000 

(EA Sports) 

This is by far the best football 
game to date. EA continues to 
perfect the spoi-ts genre of PS 
games. Great graphics and 
animation (the players are to 
scale in terms of height and 
weight) and rich in features. 
The gameplay has improved 
greatly with a quicker game 
pace and has a challenge mode 
that rewards you with codes 
when you correctly answer 



trivia questions. Hell, even the 
commentary is improved. With 
the exception of some 
confusing and slow-loaditig 
menus, this game is pretly near 
perfect. This is a game that 
football fans can't do without! 
RodFC 



pansy Jagr so hard you can end 
his season \vithin 10 seconds of 
play! The fighting option is 
pretty lame (waste o time — 
the) need to work on that). 
Imagine if you will, a "Mortal 
Kombat "style thing with 
fatalities. We can onlv dream 
MLED 




Medal of Honor 

(Electronic Arts/Dreamjvorh) 
A first person shooter that I 
like, say it isn't so. I went in to 
this expecting the worst, but as 
soon as I bagged my first Nazi, 
Germany didn't stand a 
chance. The gameplay is 
excellent and the levels vary in 
execution and mission, from 
total demolition missions that 
let you leave nothing standing, 
to being as quiet as possible 
and sneakin' around. This 
game also has a cool 2 -player 
death match mode. Onlv one 
drawback; who's going to be 
the Nazi? MLkD 



Wu-Tang: Sliaolin Style 

(AcUiHston) 

Marketing genius or overkiD? 1 

say the latter. Not as gory as 

B.B.2. Weird controls, bad 

graphics. To be a click, I'm 

fuckin' wu'd out. I plmed il 

hated it, and then 

myself up by ] ' 

worn out copy ol 

War with Satan", MLu' 




NHLaooo (EAiports) 
EA Sports have done it again! 
Always a sure thing in the 
hockey arena. NHL 2000's 
gameplay picks up where NHL 
■99 left off. It's faster and 
smoother, but with the same 
great features plus a new (my 
favorite) big hit option. There 
is nothing like crushing that 
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There -: ^^ oHyjoiis 

coinparisons between 31^4 t" 
Discordance Axis (using tlie 
drum machine and the tin 
buli-do/.er guitar sound) and 
lirutaJ Trnth (the bursts of 
cjuirJsy assaults). 'Shallow" 
starts off with an awesome 
drum roll that repeats. 
'Beseiged" incorporates the 
niilldozer bass sound of 
Doom. But for the most part 
these are anomalies to this 
record, hardcore dressing if 
you will. Tliis record is fast 
.1:1 :[ non-stop, the way an 
uncomplicated Assuck use to 
be. (H.G. Fart ,/ 40! Hongo-M 
cho '' Nakano- 
' ^; •' |:n)t 11 > 
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•\ggrcssive Dogs 
' Wr A'ci'i'r TraJe " 
(Biindai Mustc, Japan) 
Aggre.ssive Dogs are one o 
better known Japanese' 

hardcore hands around. This 
CD will probably make them 
more wtU known simply for 
the fact that it's produced by 
.-x- Madball guitarist Matt 
Henderson. That being said, 
A. D. has a big' lime Madball 



guitar sound; however that's 
where the Madball sound ends 
and the Brother's Keeper rule 
comes into effect. The vocals 
set off a Mike Ski high vocal 
alert which makes "We Never 
Trade" a tough listen to those 
with bird-vocal issues. This 
'.eeins lo be soinewhat of a 
trend in a lot of the Japanese 
hardcore I've heard lately. 
Please stop it. RodFC 




Agoraphobic Nosebleed / 
Converge 

"TJk Pouched Diaries' (Relap.se) 
Agoraphobic Nosebleed is one 
fucked up band! Crazy ass 
metal with offbeat drum beats, 
freaked out metal vocals and 
weird effects thrown in — A.N. 
rips through ro songs in turbo 
"""''". never wearing out their 

•>ie. AMien Converge get 

their 5 songs they seem 

' '■''-"'■ Tfter the all out 

-,'. Not that 

■rge are boring; rather 
inlrast between the 2 

, makes listening to the 
bands at different sittings a 
better way to appreciate both 
of the bands' styles. Classic 
Converge. In total you get 1 5 
songs in 35 minutes. RodFC 



i 
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" Hoise to Scare Animals" demo CD 

Taking cues from ¥YF and 
general geek-core / fast-core, 
this is one of the best and 
funniest releases of the year. 
18 bursts of spastic fits on 
instruments with funny 
samples and on-going jokes 
taken from different practice 
sessions. This is a more primal 
power violence with emphasis 
on the funny - a real studio 
would make these guys destroy. 
The stream of consciousness 
that comes out of "Raver = 
Hippie" (both times) is 
acceptable burning, "xjockx" is 
a great shot at jock-core. 
"Princess Di Masturbated with 
Landmines" takes celebrity 
PC-ism to the absurd. 'United 
we stand, together as one' 
throughout "Punk Bullshit" 
trivializes the sloganeering of 
SXE. It's simple straight 
forward shit disturbing with 
the funny cheap jokes. ..that's 
why I loved FYP so much. 
(P.O. Box 38081 / 550 
Eglinton Ave., W. /Toronto, 
ON / M5N-3A8 / e-mail: 
mosesOO7@ilovejesus.com) 
stephc 
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Built To Last 

". . . and knowing is half the battle. " 
(Resurrection A.D.) 
Built To Last continues with 
their mix of west coast melodic 
HG and bits of east coast 
"inner struggle" lyrics to give it 
some balls. I'd compare them 
to Ensign or Vision. RodFC 



Bored of Education 
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Coalesce 

"0:12 Revolution In Just Listening" 
(Relapse) 

relapse's reputation for 
great technical metalcore is 
well deserved because of 
releases like this. While I 
found Dillinger Escape Plan 
lacking in impact, Coalesce 
delivers thick metal riffage 
with vocals that are a cross 
between someone gargling acid 
and having a ball point pen 
tracheotomy. More accessible 
than other RELAPSE releases, 
without losing the talent. The 
great packaging of "0:I2" is 
also continuing to establish 
look' as a Relapse trademark. 
RodFC 
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Consumed 

"Hitfor Six" (Fat Wreck) 
Fast paced melodic w/c 
hardcore complete with that 
wacky w/c surfer-dude sense of 
humor that is all about having 
a good time, being laid back 
and having nothing to say. 
Who needs stuff to think about 
when you're skateboarding, 
surfing, snowboarding, bmx- 
ing or growing your dreads. 
See ya at the Warped tour!! 
RodFC 



Cro-Mags "Before the (kiarrel" 
(Cro -Mag Recordings ) 
After years of crappy bootlegs, 
the legendary Cro-Mags' 
demo is finally available on 
CD. To say this is great just 
doesn't do it justice. Not only 
do you get the CD, the booklet 
is cool as well , including loads 
of old photos from the early 
years. An essential release 
from one of, if not. the 
greatest hardcore banils of all 
time, ranking right up there 
with Bad Brains and Agnostic 
Front. Get it. BrendanNBE 




Death Threat 

"Peace and Securit)' (Triple Crown) 
Ever since I heard the rough 
mixes of this CD 1 knew it was 
going to be sweet! Excellent 
production, nice breakdown-^ 
and guest vocals by Blood For 
Blood make this one of the 
best releases of 2000. Much 
like other CT bands. Death 
Threat's songs are short and 
sweet. 12 songs in just under 
25 mill, cover scene anthems 
of friendship, the odd love 
song with nice tempo changes 
and great breakdown parts. 
Thick guitar and tight 
drumming by former 

Hatebreed drummer Jamie 



Pushbutton who has I can see doing well at the 

unfortunately left DT, and Warped/ festival tour. RodFC 
been replaced by foriner Al) 
Out War drummer Jesse 
Sutherland. Add to all this a 
nice CD book layout and you 
have a definite keeper here. 
Now if they would Just play- 
outside Ct, Death Threat 
would really blow up. RudFC 





Drowning 

s /f (RPP) 

From the land that inspired 
mime and the stripy shirt, and 
hometown to Hogan's Heros' 
LeBeau. comes Drowning, 
definitely an All Out War- 
influenced hand with AOW 
style metalcore riff a rama, 
sans originahty, but a step in 
the right direction for the 
French. The fact that there 
isn't one reference to berets or 
English pig dogs shows there is 
still hope for our little French 
buddies, PodFC 




Drowningman 

". . . how ihef light ..." (Rei^elation) 
4. songs with rather artsv titles 
surprised me from the start. 
Fast paced technical hardcore 
musically reminiscent of Trial 
and ETID and lyrically in the 
vein of Bane. Straight up FI/C 
vocals mixed with melodic 
singing. This is something that 




Every Time I Die 

"The Burial Plot Bidding \\v--" 

(Goodfelhiv Records ) 

Even ■ 

ten rr^^ 

nevi ; 

thing Buffalo can do wel! 1 

produce hardcore band' 

ETID comes on strong wi*''. •' 

d.' 



parts in Keep it l; 
unlike a lot of the b, 
get caught up in sho 
fast they can move the. 
(I think J covered thv. 
reviews in "'"3,' i 
writing contiii 
stronger with 
material on th 
ETID has yet to 
the power of the 
a recording. T ■ 
Every Time I Di 
a live setting. If .- 
these guys ct 
BrendanmE 




Exclaim 

"Out of Suit" ep^ 

This is the ultimate fast core 
record of '99. Exclaim have 
really perfected the sc 






! Ride on the Line Again " 

ift like Morrissey without 
liepressents. Morrissey 
ciobseci witli a kind of 
R.nliohead feel make this a 
c!e emo classic. No doubt 
lilt F-emos will find 
theinselves being seduced by 
Earkle's and stripping off 
their sweater vests in exchange 
for biped mammalian love. 
RodFC 



GOJIRA 




Eyehategod 

'Soiiihern Ditconifort" (Cenhin 
Media) 

EHG reri.irris after a short 
brcu .' CD containing 

a tni'i ot previously released 
material and rare/hard to 
tind/uiirele»sed tracks. The 
CD has been put out to wet the 
appetite for a new release in 
ihe near Suture. Great for 
those not familiar with the 
band. ffi>.IFC' 



Gojira 

'Don 't Fear ihc Cookie Momter" /" 
The cool centerpiece artwork 
makes you think of the "Turn 
it Around" days of Gilman 
Street when STIKKY reigned 
supreme. The inside lyric 
sheet looks like the legendary 
"Possessed to Skate" comp that 
came out two years ago. The 
music is rough and dirty power 
violence similar to SPAZZ. 
The record starts off with a 
cool "Godzilla' sample and 
busts into rough, hurtin' 
fa^troi-f. with breakdowns and 
hoking vocals. There 
■ots at local record 

restling samples in 

"Press Conference at the All 
.Star Cafe" and heavy 
breakdowns in ' Mousemate'. 



These guys are music 
aficionados. They play the 
gamut and they really know lots 
of styles of hardcore, 
sonrething that made SPAZZ 
an incredible band. My 
favourite songs include "Too 
Extreme" and "Fighting 
violence with violence". The 
band broke up this past fall, 
but their wit, their straight 
forward approach and their 
obliterating sound lives on in 
this II song self-release. The 
Cainpaign for Musical 

Destruction 
continues. (Soapdodger 
Productions / Noah Gadke / 
634 Millwood Rd. / Toronto, 
ON / M4S 1K8 / e-mail: 
ndgadke@learn .senecac.on.ca) 
stephe 
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Haste 

"Pursuit In The Face of Consequence" 
(Century Media) 

Christ, I'm tired of these long 
titles! Haste is from Tennessee 
and have 2 singers. One who 
can do the straight up 
hardcore vocals and the other 
who sounds like a small girl 
being beaten. Guys, first step 
for getting better: Keep one 
singer (hint:not birdman). 
These guys remind me of 
System Of a Down (stupid 
name) in that they mix H/C 
with metal and add an 
alternative sound to it. This 
will be appreciated by the 
System..., Pantera crowd. 
RodFC 




Hi-Standard 

"Making the Road" (Fat Wreck) 
Japan's Hi-Standard pick up 
where NOFX left off. Fast 
pop-punk done the way it 
should be. While there's no 
doubt that Hi-Standard sound 
like NOFX, or even copy 
them, the fact is they do it 
better than NOFX do. l8 
songs, including covers of 
"Changes" (Sabbath) and 
"Green Acres"(the TV show 
your mom and dad used to 
watch). While it may not be 
anything new, Hi-Standard's 
spirit make this a keeper. And 
I don't even like pop-punk! RodFC 




Himsa 

"Ground Breaking Ceremorv)! " 
(Revelation) 

Fast paced H/C from Seattle 
that reminds me of Trial with 
added melodies and nice 
tempo changes. Himsa's mix 
of melodies and H/C 
screaming make this CD an 
interesting listen, that 

continues to grow on you with 
each play. I don't know if this 
is something that would carry 
over well live (dance wise), but 
it cleanses the pallet quite 
nicely from^ too much thug 
core (if too much is possible). 
RodFC 



In My Eyes 

"Nothmg To Hide" (Revelation) 
Nice layout. 1 find (and 
original youth crew fans from 
86-88 will agree), that most of 
the bands around today are 
pale imitations of the real deal. 
It's hard to separate the good 
bands from the bad, because 
there aren't any outstanding- 
bands to make the bad bands 
sound bad (ie: Shutdown). In 
My Eyes is one of the better 
bands around today and with 
the breakup of Ten Yard Fight, 
they're now on top of the heap 
with fellow Bostonians Reach 
The Sky in the old school 
hardcore bands and probably 
one of the best Revelation 
bands. With this release IME 
sounds a lot more like RTS 
with fast paced, high-energy 
driven hardcore that makes 
them a great band to see live. 
RodFC 




Indecision 

"Relea'ie The Cure" (MIA) 
This is Indecision's heaviest 
and best release so far. Great 
production by A. F. s Roger 
Miret. "Release The Cure" 
addresses the conspiracy idea 
that the world's governments 
are purposely holding back the 
cure to diseases such as 



A.I.D.S and cancer to control 
the population while raking in 
the cash for research and 
prescriptions. Indecision have 
always had something to say 
through their music and this is 
bv far the most direct 
extension of their beliefs into 
the artwork. The only problem 
i,s, is anyone listening to the 
message, or are they just 
waiting for the breakdowns? 
RodFC 



Kjutch 

"Our Thing: The Mafia Yean" 
(Cartel) 

This CD featvires old and new 
tracks from PA's Krutch.12 
tracks of thugcore produced by 
Madball's HoyaRoc. Best 
known for his involvenient in 
Comin' Correct, Richie 
Krutch has introduced the 
Krutch name to the hardcore 
scene. While Richie is quick to 
point out the fact that this CD 
contains a lot of old material 
and doesn't exactly represent 
the band now, "Our Thing..." 
!.'> a great introduction to the 
band. Thankfully, Krutch 
don't sound anything like 
Comin' Correct. Standout 
tracks include "B.F.L.", "The 
Few The Deep" as well as 
covers of Youth Of Today and 
Warzone's "As One". Look for 
a new full length release in the 
near future. Check out the PA 
Scene Report for Jinore info 
(pg. 28) RodFC 





MillencoliK 

"Peniiybridge PiKi'vei ■ {!'..■•-, i ph; 
When I look at the rover •_ i 
these Swedes' new pop-punk 
release, I can't stop thinking of 
how much the co\er reminds 
me of The Planet of The Apes. 
t just the artwork either, 
ese guys look like apes! I'oi 
se. of us who've watched the 
irror of a planet run by dij-ty 
stlnkin' apes, you know the 
horror it instills in yo' 
wasn't scary enough, • 
booklet band shot h 
them dressed like •- 
from the Jane's Au 
video. Ohhh sjod! RodFC 
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NOFX 

The Decline (fot Wreck) 
Aptly titled, NOFX's latest 
release is a one-song punk 
nightmare. The last NOFX 
CD I heard was "Punk In 
Drublic" {it this right?) which 
was NOFX themselves. Which 
gave me the idea that they 
should call it a day. "While thev 
pioneered the west coast sound 
with their harmonies and 
humor mixed with offbeat 
versions of songs like "Vlinor 
Threat", NOFX have Ir 
ability to make you lai 
even want to listen. ^ 
should last 9 minutes! ■■ 
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These Queens tuff guys deliver 
the goods. Nice tliug/hate core 
with big cladrly vof.als. A little 
rhojipy in parts (vocals) OST 
are still nice and sKould be 
s'Aeet to see live. With songs 
iike "Bring It On" and "Step 
Back", you pretty much get the 
ide;i ot whit tliese gTivs are 



talking about. An added bonus the songs sounded the same? 
is a cover of Neglect's "L.S.S." Well the difference between 
done with Sworn Enemy's Sa! them and Pocket Change is 
on vocals. RodFC that the Ramones wrote a 

good song, ped 




"Sin^ngShouiing Crying' CD 

Very tight hardcore that clips 

along complele with the rock 

of their Swedish 

orparts. The influence of 

'head is evident in songs 

like 'koku '. The big sweeping 

iMiitar parts add to the 

ructure ol the music without 

laking it sound overblown. At 

limes, like on track four, the 

vocals retnind me of the 

throaty styling? of Mr. Stubbs 

Fr. >m Leatherface. The rhythm 

■ n is very tight and the 

lend of earlv 8o's metal and 

I' rurrent trend of rock 

this a good punk 

rcording. (H.G. Fact / 401 

. longo M / 2-36-i; Yayoi-cho 

/ Nakano-ku / Tokyo 164- 

0013 /Japan) stephc 







Pocket Ci 

"Golden" (resurrection a.d. records) 
Weak, overproduced drivel, 
riie vocals whine on like some 
demented sea cow and the 
production has sucked out 
whatever life this band had to 
start with. Remember the 
Ramones? Remember how all 



Poison the Well 

'"The Opposite of December" 
(Tnistkill) 

As mentioned in The Walls Of 
Jericho, PTW have the musical 
sound with perhaps a more 
fatter drum sound. (????) 
Nice tempo changes with a 
scattering of double kick drum 
rolls that make the sound a 
little more metallic, especially 
on breakdowns. The only 
complaint is that the vocal 
styles of both bands can wear 
thin after a while, due to what I 
think is a lack of rawness or 
emotion. Well worth picking 
up. RodFC 
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Radar Mercury 

"Tlwnkyou, goodnight. " (Doghouse) 
Well my radar is picking up an 
army of sweater vests and 
stuffed animals. Emo is 
something 1 still haven't been 
able to figure out. When emo 
was The Descendents I thought 
it was a joke about geeky kids 
who actually had fun in school 
and were into computers when 
the rest of us were into crude 
flyer making 1 01. The new 
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school of emo is like 
Morrissey-styled "post 

hardcore" that really doesn't 
borrow anything from 

hardcore. That said, I imagine 
that all the kids with creeper, 
sweater vests and Smiths t- 
shirts will be all over this. RodFC 



years ago when I saw them. 
Well 10 years later nothing's 
changed. All I can say is that 
this is for the geezers who like 
Iggy Pop and The Ramones. 
Keep those walkers off the 
dance floor, gump! RodFC 




Rubbish Heap 

"Torchbearer" CD 

A thundering herd of German 
emo-violence. Lots of 
cascading drum parts with 
leading emo-riffage similar to 
His Hero Is Gone. There is 
good production on this which 
makes it full sounding while 
still giving it a flat sound - very 
reminiscent of latter day 
Rorschach, the "Protestant" 
period. The song structure 
borrows sweeping anthemic 
patterns similar to Drift, 
developing this big sound. Top 
it off with half gargled, half 
choked out vocals and you have 
a plodding, listenable and 
intriguing release that will have 
you unconsciously head 
banging and emo-rocking in 
unison. (Conspiracy Records - 
P.O. Box 269 / 2000 
Antwerpen / I Belgium) siephe 



Saves The Day 

"Through Being Cool" 
(Equal Vision Records) 
Next to Snapcase, this is 
possibly the worst record 1 have 
heard all year. Needles^ to say, 
this disc didn't last much past 
the first song. The layout looks 
like something out of a 
Nickelodeon show. Give me a 
break. The last thing hardcore 
needs are fruity little boy bands 
with big heads. Please go away. 
BrendanNBE 





Samiam 

"Search and Destroy" (Blackout!) 
That's what 1 wanted to do lO 



Snapcase 

"Designs for Automation" (Victoiy) 
The first question 1 have to ask 
is: why? Why fucking torture 
people with another record? 
Judging from ail the hype 
Victory gives these herbs you 
would think they wei'e the be 
all and end all of hardcore. 
Two problems: l) they suck 2) 
Snapcase is far from hardcore, 
Snapcase has much more is 
common with cock rock than 
hardcore or punk rock. ^¥hy? 
It's really quite simple: 



Snapcase is and always has 
been more worried about what 
might offend people rather 
than speaking their minds. 
Their lyrics read like a watered 
down fucking self help book. 1 
didn't think it was possible, but 
Snapper have really outdone 
themselves on this record: 
they've managed to make a 
worse record than Progression . 
Gone are the heavy parts, 
replaced by week radio rock 
riffs, and Darryl's vocals are 
worse than ever. Give it up. 
BrmdanNBE 
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Tomorrow 

".Wiovo punio di paiien^a" CD 
It's Italian right dcjwn to the 
cheesy spaghetti vve.stern 
sample for an in(ro. The CD 
starts with a wailing guitar solo 
that Raw Power would be 
proud of, the lyrics in Italian, 
and the sing along choruses are 
so much like Negazione on 



speed. But this band is 
Japanese. They incorporate 
fast-core in terms of speed. 
Tomorrow are fast with their 
drum beats, their riffing and 
even their sing-a-longs, which 
is probably the single bigge.st 
factor that give.s thi.s record its 
Italian flavour. It's a twist and 1 
am perplexed at i 
about, FuckJD 
Fastcore is Go! ( ■ 
Bid No. 2 Bl, 5-4-9 
Naka-ku / Nagoya C; ■ . 

460 /Japan) stephe 
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Thick as thieves 

Six songs (just 

minutes) soinetimes souu 

like pxmk legends F' 

(good) without the sen.N- 

humor (bad), and someti 

sounding like any medi. 

alterna metal band (vei^y bad). Poison 

I'd probably like this if I were lack tl' 

still in high school, ph change 

rathei : 
IIH™^' .^ ^ compa- 

Save V. 
mone«, 
CDs ar 
the un' 



Tom Apart 

'Ten S^ng-, For Bh:edmg Heuri':" 






"Bnihfii>,F,„nn,>"C" 
More ol ili;u Htresv meets 
Atduirle Arljuslnieut skate 
cross- over that sounded so 
pfod in the late 8o's. It lias 
making a comeback, 
'cads are more 
. in this recording, 
but I he breakdowns and the 
■ ill very much here. 
>re is upfront with 
inner Sized 
(1 Exploitation, 
i>, Violence". Thev 
do an Indigesti cover 
"Silenzio Statico". Nice 
iiandout with song 

explanations, cool leaping 
pictures, a 6" record, and 
blazing hardcore to skate a rail 
to while being self-righteous. 
This is the West Baj' Cartel 
super group. (Six Weeks / 225 
Lincoln Ave. / Cotati, CA / 
94931 / USA) dephp 
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Vision "Wakhingthe World Burn" 
(Epituph Records) 

It's great to see a band like 
Vision, that has been playing 
great music for years, finally 
get a break. This, their fourth 
full length record, lives up to 
my expectations and will 
hopefully garner them the 
rpspecl ihey deserve. Great 
melodic hardcore punk. 
Nothing more. Nothing less, 
ion just seemto do it better 
an most of their 

cotiiiterparts. Thirteen brand 
new tracks clocking in at just 
under a half an hour. Vision 
mix in a tiny bit more metal 
riffing this time around, at 
times reminding me (slightly) 
of the Just Short of Living CD, 
BrendanNBE 




Zeke 

Dirt)' Sanchci 

It's Motorhead on 78, 
Nashville Pussy and the 
supersuckers rolled into one 
big wad of superior rock and 
roll. It's what R.E.O. 
Speedealer is and what the 
Dwarves always wanted to be. 
Lightning fast and raunchy as 
fuck. Stick it in yer car, 
baby... and drive, ped 
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Various Artists 

Bandana Thrash, volunm 1 "flexi 
625 delivers up a comp that 
captures an emerging trend of 
skate-core revivalism, youth 
crew, and power violence that 
is sweeping the west coast and 
Japan. The genre is called 
fastcore or as Hirax Max likes 
to refer to it as "Bandana 
Thrash'', a scene that takes its 
cues from old euro thrash and 
skate-core. Three of the bands 
are from Japan. Crucial 
Section stand out. L.I.E. are 
very good as well. What 
Happens Next? steals the show 
with a song in Japanese and a 
cover of "Bombs" by Attitude 
Adjustment. The A. A. cover 
had me pulling out my 
"American Paranoia" Ip and 
revisiting my circle pit days. 
Choice cover. 



(625 Productions / P.O. Box 
423413 / San Francisco, GA / 
94142-3413 / USA) stephe 
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Various Artists 

"Dangerously Unstable" CD 
This is the latest in Suburban 
Voice additions - a comp CD 
with a copy of Issue # 43 of the 
legendary Suburban Voice zine 
the record of Boston 
hardcore for years. The comp 
includes: the last Zero Boys' 
recording, Anti-Flag doing a 
cover of the Buzzcocks' 
"Orgasm Addict", unreleased 
Gordon Solie Motherfuckers, 
unreleased Infest (which 
sounds muddy), an unreleased 
Pist cover of N.A.'s "Can't Tell 
No One" then the Boils 
version of "Nothing", 

Florida's Murder Suicide Fact 
doing a cover of "Police Story" 
(Black Flag), Isolated doing 
Minor Threat's "Guilty of 
being white", 9 Shocks Terror 
do a Hawkwind cover, and a 
live Freeze song. It's an 
awesome comp with a real 
sense of definition that 
incorporates Boston bands. 
Out Cold provide the title 
track for the comp and it is a 
stand out in a comp of stand 
outs. Proceeds raised from this 
CD go to Amnesty 

International. (Suburban 

Voice /P.O. Box 2746 / Lynn. 
MA/ 01903 /USA) stephe 
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Various Artists 

"Greeting!, from the welfare itak " 
(BYO records sampler) 
A superior collection of ang-ry 
underground British punk 
rock, renainiscent of the early 
eighties but not out of date. 
Check out Snuff b ripping 
cover of "I will survive '. This 
one's priced to own. ph 



Anthem Eighty Eight 

"Define a Lfetime " LP 
This is Assuck doing a SXE 
project. It sounds slowed 
down, which is mediocre for 
them. But they should be 
commended for taking on 
another style. And it seems like 
this is a tribute - as the song 
"Momentum" suggests; but 
these songs are all originals 
(no covers). The more listens 
you give it the more it tends to 
grow on you. I attribute this to 
the bands musicianship and 
their ability to write dense 
material that requires more 
than one listen. With this in 
mind, you start picking out all 
sorts of things and this 



recording develops 

dimension. The crossover 
gasoline-screaming for change 
vocals, the tight drumming 
with the emphasis on racing 
parts, the fills, the 

breakdowns, the selected 
choruses... this is a quality SXE 
record, and it's written bv 
grind kids. (No Idea - P.O. 
Box 14636 / Gainesville, FL / 
32604-4636 / USA) itephe 
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ruelling 

ardcore 
Isounding mid-tempo, ih'i,- 
is atmosphere in this 
recording that doesn t bog i( 
down, providing the recording 
with depth. This is way better 
than the 7' ep> It's very driving 
and thick, while allowing song 
structure to breathe with 
different paces. That 

'gasoline/distorted vocals in 
the background' sound aids 
the overall composition. This 
is what Neurosis would sound 
like if they were still a hardcore 
band. And the recording is so 
full sounding it over- 
modulates the way His Hero Is 
Gone recordings let the heavy 
material peak out of it. Dirty, 
driN-ing, energetic, and ominous 
sounding. (Prank Records / 
P. O . Box 410892 / San Francisco, 
GiV/ 94141-0892 / USA) stephe 




Botch "We are the Romans" dbl. Lt' 

Thick, crunchy Sabbath -esque 

emo guitar 

distorted vocal 

straining to 

.shouting ' 

brutal pu 

the use 

dccnniplx' 

(J Li 1 . wj ! h . 

\t':< fcro- 

us^hr.ess 



Willi ',ong-s i 
Ramparts". Mi 
the song a scl 
takes over and 
of "ooolinis' 
busting back. 1 
of new school ;^ 
will dig this, 
ciiticism to adi- 
I'e-mixes that t 
are iiiexcusabie 
stop. Drop D. 
Dagger's re-i 
were bad enous, 
/P.O. Box 99. 
MA/ 02199 / I 




Cattle Decapitation 

"Human Jerky" LP 
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Immediate observation is diat 
,he co.er of this LP looks like 





i 



old 
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■ .Minds LP. The 



title 
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.7, .■';;^»:iij!iisi;?BsJM'! 
;.. ■■■■ --"^iSiS^Vri^Siisj.: 



--^--r- 




Oemon System 13 

'; udiil ['I om krigef ?" Ip 

'ling the new "fast -core" 

. DS-13 plays a manic. 

'iw version of 

irirdcure. Side A is unreleased 

'.ucrial. which accounts for 

■ ii{S. At times the singer 

sounds like Ian MacKaye from 

the In My Head days. At other 

times he approaches the vocal 

stylings of Devoid of Faith - a 

Spring'a (SSD) impersonator. 

DS-13 has taken a page out of 

FUCK ON THE BE.^CH by 

starting the record with a long 

noise. DS-13 chooses to 

explode, whereas their 

counterparts choose to be 

waves splashnig on the shore (I 

hope this isn't a trend in fast- 

core). There is a bonus track 

of Last Match (also from 

Sweden) doing a DS-13 cover 

on a 'roecial locked groove. 

The Ip has 27 songs in total, 

with Side B consisting of 

released material from the 

-.plit cp with Blood Of Others 

1 Australia) and material 

a split ep with Sic Transit 

(Gloria Mundi (from Sweden). 

* ir> an unbelievable release 

ii.'cially for fans of early 

• Threat or the emerging 

scene. (Deranged 

O. Box 543 / Station 

)N / M5S 2T1) 
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DropMck Murphy / 
The Business 

"Mob Mentality" (Taang Records) 
Two street rock 'n roll 
heavyweights team up on this 
split 7 "■ Each band covers one 
of the other's tunes and then 
both bands team up for a song. 
The Dropkick Murphy's cover 
"Informer" and The Business 
cover "Streets of London 
(Boston)." Both bands do 
justice and the collaboration 
on the title track works 
surprisingl)^ well. These songs 
will all appear on a 12 song 
split CD to be released later 
this year, and if this is a taste of 
what's in store, I like what's 
coming. One o' the best 
Taang! releases in a long time 
(along with the Stars & Stripes 
reissue). Let's hope they keep 
it up. BrendanNBE 
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Guyana Punch Line 

"Maximum Sniashism " LP 
In/Humanity lives on with the 
singer and his Born Against 
style energy. The guitarist is 
from Anti-Schism/Initial 

State. The sentiments in the 
lyrics have an under- riding 
focus on nihilism. The 
opening track "Something 
about Smashism " is about 
breaking shit; "Speak Softly" is 
a song about the atom bomb. 



It's fuckin' punk in the twisted 
hardcore package with emo 
quirkiness and songs that just 
don't quit, long after they are 
over. The humourous lyric 
book similar to "The Nutty 
Anti-Christ" is excellent. The 
photos on the back of the 
album are awesome. (Prank 
Records /P.O. Box 410892 / 
San Francisco, CA / 94141- 
0892 / USA) stephe 




His Hero is Gone 

"The Plot Sickens" LP 
Thick, heavy, moody, fast: the 
soundtrack of shit things to 
come. Right from the first 
song they will have you 
contemplating "Surrender". 
"The Garden" whizzes by and 
"What goes up" feels like the 
anthem for the apocalypse. 
"Angry Gods" is more of the 
same, and "In the Red" opens 
as a post-apocalyptic rant. 
Only when "Red" finds its • 
pace does it start bleeding into 
"Outside In". The ringing 
guitar in "Who Benefits" runs 
right into "Willing Host" and 
then "Enslavement Redefined" 
picks up like it's Part 2. This 
record is seamless. The songs 
are tightly edited to give a 
non-stop feel and before you 
know it the record is over. The 
record is short and creates 
incredible soundscapes that 
few bands have been able to 
manage. This is such a killer 
record, in every way, and 
makes for a fitting final 
chapter for one of the best 
bands of the 90s. stephe 
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Kill the man who questions 

"Sugar Industiy" LP 
Back to basics political 
hardcore with new American 
influences, as opposed to the 
Brit/Swede/DIS sound. This is 
fast, quirky American 

sounding hardcore with 
breakdown parts and most 
importantly, something to say. 
The duel vocals are awesome: 
the guy sounds like Choke 
(Slapshot) and the girl sounds 
like Amy (Nausea). A booklet 
comes with this project that 
borrows from early cut & paste 
and neo-FIoridian ala 

Combat woundedveteran 
styles. Excellent package. Can 
this label do no wrong? Watch 
for their "Counter Culture" 
projects coming soon. 

(Coalition Records / Hugo de 
Grootstraat 25 / 2518 EB Den 
Haag / Holland) stephe 




Lack of Interest 

"Irapfied Inside " LP 
This is the best Infest clone - 
band borrowing influences 
from the tightness of 
Discordance Axis' grind and 
the stop-n-go arrangements of 
iNo Comment. A 24-song 
release that makes you weep 
with thoughts of "Slave". It's 
amazing how much the 



shouting of there's nothing 1 
can do' in "You Hate You" 
sounds like 'macho attitude' 
Jrom infest's "Machismo". 
And the outro track 
"Disciplined" is brooding like 
"Fetch the Pliers" on "Slave". 
It's uncanny how much these 
two records mirror each other. 
And if you love Infest's power 
violence, which I do, then you 
will love this record. Mv 
favourite tracks ■_ ife", 

"Wasted Efforl' 
Guy". Go out 

before the disappointment of 
the unreleased Infest record 
strikes. (Slap-a- Ham Records / 
P.O. B0X420843 / San Francisco, 

CA / 94142-0843 / USA) sti-: 







WOU/ES OF ARMAGEDDON 



Sangraal 

"Wolves ofAmiageddon " IP 
No holds barred, full-on black 
metal played at a hardcore pace 
by former members of 
Gehenna, Not being a fan of 
2i^ ever, this took 

•••-'-' '•-> but 
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Reversal of Man 

"7?ii.! is Medicine" LP 
This isn't a No Idea release. 
This looks like the latest part 
of the Florida invasion 
con.structed by the amputees of 
C^W graphics. The l6-page 30 
booklet has hand-pressed tht 
lyrics, sickly cartoon graphics 
generating an overall dark 
mood. The record is 
thundering emo-violence and 
probably their best showing to 
date. The material gets 
sweeping and the vocals are 
shrieked in the backgi-ound 
throug-h some distortion. 
Wlien everything falls into 
pace, it all sounds very manic. 
I guess it makes sense when 2 
of your members are also in 
CWV. ebullition is a label that 
hasn't put out anything 
memorable for years and then 
they go and do ROM. ( 
Records / P.O. Box 680 / G. ^ 
CA/ 93116/ USA) rfcp/ic 




Severed Head of State IP 

The brainchild of Todd (His 

Hero Is Gone), Kelly 

(Detestation/Resist), and Jack 

Wnd Control Records) ba.s 

unholy oxie-off union that 

ne together relatively 

Don't expect another 




-i rough recording that 
incorporates the emo-distort 
guitar work and throaty \o<:als 
i;f His Flero with the enercretic 
. : straight tor%«arcl 

I i_t;iiu i;usrtess of Detestation. 
A one siderl. 9 song LP with 
laser etchings on the back 
Ihat'f. on Lengua Armada and 
\i-irim'"> ever sjroving empire 
of extremely rare recordings. 
jTJiis is ear to the ground sort 
■oi' .stuH' that maie< all that 
•slugging it out worth it. It's 
dirty, it's energetic, it's got 
'fuc!; you' lyrici with a 
diieclion, and it is well within 
ai'ins reach of popularity, 
fl^eugua Arinada Disco& / 
234.0 W. 2;4th Street / 
Ghicaeo, II ' tiotio8 / USA) 




Spa 21 

After what sccros like an 
teroily l"or one oi the busiest 
ands in hardcore, the return 
CSp.ii'.v. ivith rheir best record 
et. Tast a-; shit. fu'^'>-' "-' '-^'l 

crn'.y ^ith's, an 
iriptes and tight •. 
on-sto;.i LuiiJi. 

violence to win ovc 

The samples ir« "!. 

' ' >'' a) e like O" 
■~, ciirslesti \vh 

to guess as njany s 

seconds, Cati yon 
erpfctratc>rs 

Brutally heavy 

overbuaid stiinul 

a-Haai Records 

.4 '.4084.3 ■■ Sau Fra, 
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Spread the Disease 

"Sheer Force of Inertia " LP 
4 song 12" of Black Metal 
made by Straight Edge kids 
from T.O.'s west 'burbs. The 
concept sounds like Acme, but 
this record really is metal with 
four epics. The Black Metal 
scene is usually influenced by 
reactionary right wing dolts, 
but STDs lyrics are more in 
touch with issues and inject a 
left wing approach. These kids 
grew out of the vibrant SXE 
scene in Mississauga and 
Oakville and the creative juices 
flow with traditional Indian 
music samples which enhance 
the recording making it Led 
Zepplin-esque. I have seen 
them steal the spotlight at 
many a live show and that helps 
me get through this, as 1 can't 
stand listening to metal. There 
are parts like the emo intro in 
'Responding to a current lack 
of heat" where Dave's NDR 
experience bleeds through. 
And the annoying computer 
noises between songs stem 
"'"■•e from the hardcore ethos 
jj-itation". But when they 
'■ they pummel you 
"■■ion with their 
lid attention to 
Ing to a 

■ is a good 

■ e a church 

^■'erbal 

^ ine two 

' I breaks up 

. beats 



detail, (tuiogy 
, ^ / . Box 590833 / Fort 
■ FL/ 33359) ^t^f 






Zodiac Killers 

"The Moit TlviUing Experience" LP 
ffard driving belts of fast 
thrashing garage punk 'n roll. 
Greg Lowery of Rip 
Offs/Infections fame re- 
appears with the Zodiac 
Killers. This recording 
reminds me of the snottiness 
and reckless abandon of early 
punk, but with the speed of 
contemporary hardcore and 
the succinct feel of new school 
song writing. The recording 
barrels through 12 tracks in no 
time and the Angry Samoans 
cover is a bonus. (Rip Off 
Records / 581 Maple Ave. / 
San Bruno, CA / 94066 / 
USA) stephe 




Voorhees 13" LP 

Their best yet. Brutal, real 
meal and potatoes hardcore, 
reaching some pretty 

impressive speeds. The burly 
vocals of Ian give this 
recording its ominous sound. 
Comparisons to John 

Brannon are apropos. 

"National Register of Experts" 
is the stand-out, borrowing 
note for note from Poison 
Idea's 'Alan's on Fire". And 
it's all over within minutes. 
(Six weeks / 225 Lincoln Ave. / 
Cotati, CA/ 94931 / USA)sfe^he 




9 Shocks Terror 

"Mobile Terror Unit" ep 
The best live band of 1999 " 
the very same who gave us the 
best record from last year. 
"The Zen and Art of Beating 
your Ass" are dishing up 4 new 
songs. "Mobile Terror Unit" is 
balls out thrash blending 
influences from miid 8o's 
European/Japanese thrash and 
the rough breakdowns from 
the same period of US 
hardcore. The band clicks 
along at a fast pace. The 
soloing in "Mobile Terror 
Unit" and "Make your Point" 
remind me of Raw Power. The 
screeched out vocals of Lean 
Steve draw on that same Italian 
period of hardcore and 
remind me of the skidding 
sound a car makes. "Backing 
Out" will have you singing 
'Think I'm gonna fuckin' 
snap' after the second listen. 
There are chorus vocals in 
"gth Symbol" that scream live 
sound. Though "Backing Out" 
leads into another song that 
gets faded out at the end of the 
record, it's all forgiveable and 
only adds to the fuckin' 
scrappy sound of what will 
surely be the band that started 
the Cleveland recovery 

project. (Havoc Records - 
P.O. Box 8585 / Minneapolis, 
MN / 55408) stephe 



Arms Reach 

"Within our Reach " ep 
Infest-core with breakdowns 
right from the get-go. Raw, 
brutal, fast, deep rooted in 
anger. This Ls "Victim in Pain" 
for 2000. If they were from 
NYC they would be legends. 
""^^Tiat hes Ahead"' has one of 
the best breakdowns I've heard 
since the Hard Stance '87 
demo. The singer sounds so 
much like Joe from Infest or 
John Brannon of Negative 
Approach, I can't get over it. 
The music is fast, played at a 
galloped paced and laced with 
breakdowns that'll have you 
floor-punching' in the privacy 
of your home. They have a 
split with Scalp Lock that you 
should look for as well as an LP 
scheduled for release from 
Deranged later this year. 
(Short Fuse Records / 34 
Atchison Rd / Macquire 
Fields, NSW / Australia) stephe 




As We Once Were 

"1999 "demo 

Take the Gorilla Biscuits 
sliding guitar sound, add Side 
by Side vocals and you get 
some local hometown heroes. 
Include breakdowns with 
inspirational choruses like 
"Won't let die what has begun" 



and "If you need a friend, vou 
can turn to me/ we're holding 
this together with honesty ' and 
you get Toronto's latest youth 
crew sensation. They arc 
careful not to label themselves 
as SXE band although 80% of 
them hold the edge dear to 
their heart. They are awesome 
live and the loose screams of 
"Still Young" come close to 
capturing that energy. I think 
this tape is already sold out, 
but you can write the singer 
and beg him to record this for 
you. Meanwhile the band is 
recording for a million other 
projects including a Gorilla 
Biscuits tribute comp. Thev 
are talking about changing 
their name. Fortunately, they 
are not talking about a 
changing their sound. (Ben 
Cook / 444 Scarborough Rd. / 
Toronto. ON / MiN 3N2/ 
Canada) stephe 




Bleeding Face 

"Blood Still Drips" ep 
I was e.^cited by the fact that 
this record labels takes their 
cues from Lifesblood. The 
centerpiece has an old picture 
of Angus Young (AC DC) 
rorkiij' out, which should tip 
you off that this is Aussie kids 
making fun of themselves and 
ir island down under. The 
cord starts off with a psycho 
B-movie sample and gets 
interrupted by some basic 
hardcore similar to "Dirty 
Rotten" D.R.I. The vocals add 
more gasoline and cutting in a 
cookie monster way. They 
break into a cover oi the song 
"Youth of Today" during 
"Massacre on Melrose", as a 



way of killing two mockeries 

with one song, and it svorks if 

you're paying atteriliovs. "Fl.-st 

to Attack" gets m: 

sing-along- 

"Untitled" has so 

that sound so f 

can't place the b. 

ripped trom. T];- 

suffer ti'om 

inability to play 

with a 70s rock k- 

(Youth Enrage 

Megalong 

CampbeOtown / 

Au.stralta) siephi' 




Deadribel! 

"Fowsoiigenmroninenf' ep 
Belgium emo-violence from 
the scene that perfected (U.- 
genre with bands lil- 
and Morser. The t 
continues. It's Gi'ad • 
that the songs involve 
and guitar melodies, 
heavy with cookie • 
vocals thrown in at (> 
the thick chunky guita 
The b-side song "C 
Brain Disorder' in- 
drum and bass saiii 
works. A first. (Coi 
Records / P.O. Bo.x 
2000 Antwerpen I / T' 
stephe 





charge so\ind. Some of the 
'.ongs are in Swedish, but that's 
no problem, the universal 
language takes o\er and it's like 
listening to the Dutch <.ongs by 
Seein' Red. They do one song 
in Spanish as the singer is 
Llrugnayan and runs one of 
liie best Swedish labels around 
(PFC). (Six Weeks, 2 25 
Lincoln Ave. / Cotati, CA / 
94,931 / USA) stephe 




ean x Seberg- ep 

iltra-fasl grinding hardcore 
ilh metal leads. This is what 
che Swarm use to sound like 
but JS has 2 singers which var\ 
between cookie monster and 
shrieks - the cookie monster 
vucals border on Infest, 
v.hereas the shriek,s border on 
riie Killers, in sound. 12 
bli.stering trax on one small 
piece of vinyl. It appears this 
band may have broken up. The 
centerpiece logo is a clever play 
on the CRASS label. (Murder 
Records / Olivier Lacoste / BP 
TI / 33023 Bordeaux cedex / 
[' ranee) ^trphc 



last aecErity 



Last Security/ 
lati in Shackles split ep 
Noise Lovers Unifed/Exist to Resid" 

Both bands are from Sweden 
■ nd they are fuckin' fierce. 

i_ast Security is on 33 rpms so 



that they can pack 6 songs. 
"Noise Lovers United" is an 
immediate anthem. "Three 
Grades of Behavior " is chaotic 
and will have you screaming 
along in no time, Man In 
Shackles is recorded on 45 
rpms and they remind me of 
an abbreviated 9 Shocks 
Terror with more screaming 
vocals and fast-wind-you-up 
parts. They take some of the 
best bits of 9ST and make 
shorter songs out of them. 
This record is definitely for 
those with Attention Deficit 
Disorder. This is the first 
official release of the new 
P.F.G. label. (Sounds of 
Betrayal / c/o Rodrigo Alfaro / 
Sodraparkg 35 / 214 22 
Malmo / Sweden / e-mail: 
soundsofbetrayal@bigfoot.com) 
stephe 




Michael Knight 

"Slip and Fall" ep 

"Never fuckin' liked you" is 
Charles Bronson-core, the 
early Brit hardcore for 
choruses. "Coming Clean" is 
the space-rock of new wave not 
working with hardcore. "Daila 
Wears ' is a hardcore song. "I 
need money" is a dirge song 
that trips into stoner-core 
territory. "Migraine" is Locust 
cow-punk sounding. And 
what's with the rock song 
"Gave Up" - rock doesn't go 
with grind. "Lost in the Haze" 
is more bad stoner rock and 
sums up this band's approach. 
This record is too 

schizophrenic and never really 
sounds good with any one 
song. Pick a style of punk and 
try figuring out how to play it. 



(xxxthe your Tee Gee Music 
Terrorism Conspiracy and 
Blood cultxxx / 49222 
Fairchild Road / Macomb, MI 
/ 48042-4810 / USA)???? 
This needs work — but I don't 
know how to help . stephe 




Puncture Wound 

"Lee Oswald grimaces as he is fed by 
lungingjack Ruby" ep 
Another scrappy sounding 
dirty hardcore record from the 
Cleveland scene. This is a 
slower version of the h-IOOs 
with shittier production. The 
vocals sound strangled. The 
songs are pretty basic and 
straightforward, with little 
variation. It's 3 chord 
hardcore as opposed to punk. 
Great titles: "Break a Leg " and 
"Exercise the Right to be a 
Stupid Idiot". If you could 
make out the artwork, it would 
be awesome with the play on 
the Lee Harvey Oswald 
shooting and the other cut and 
paste jokes. This is real rust 
belt hardcore. (Blood Clot 
Records / P.O. Box 561 / 
Brunswick, OH / 44212 / 
USA) stephe 




Rajoitus 

"Systeemin Naulittu " ep 

A Swedish band with Finnish 

influences that borrows heavily 



from the scene's adoration oi 
Italian and Brazilian hardcore. 
Short brutish blasts with some 
complexity pasted into the 
hardcore blueprint. Some 
straight-forward structures 
with choruses that are accented 
by back ups. Lots of energy, 
short songs, catchj parts 
shouted real fast - hardcore 
the wav it was meant to be. A 
cover of "Vitun Urpot" by 
Uutuus is a bonus. A great 
International sound on a local 
label. An additional bit of 
trivia, this release is the first 
domestically released Swedish 
hardcore record in Canada. 
(Ugly Pop - 2 Bloor Street 
West / Suite lOO, Box 477 / 
Toronto, ON / M4W3E2) stephe 



Real Shit ep 

The first song "Marvelous 
Skater" starts with ringing 
guitar parts and held singing 
choruses reminiscent oi Dag 
Nasty's "Can I Say' period, 
but the music falls right into 
an early 7 Seconds sound. The 
demo that came out before this 
was called "Clenched Fists, 
Black Eyes 1998", which 
should tip you olt that Real 
Shit are influenced by "The 
Crew'' period. The song "A 
Deliveryman" takes a cue from 
Minor Threat's "Stepping 
Stone". All 6 songs are 
awesome straight forward 
original hardcore songs with 
lots of energy. It s the kind of 
hardcore that keeps on 
building and in spirit reminds 
me of the feeling 1 used to get 
from listening to that first 
Uniform Choice Ip. Another 
cool thing is that the guy who 



put this record 
record store in \ 
put this record 
inese guys are hi 
leally knows very li 
haidcore, so it's a g. 
Rral Shit do. One .- 
I16 ;,< ore releases oft 
do-. second to ' 
(M-^;. y Room Record.s 
9~?.'-'3, Minamisaiwai, 
Yokohama, Kanagawa 
0005 / Japan) 'iiephe 





Ringwo 

"Madness of War" (3 sonr; demo) 
Nearly seven years after "The 
Promise" LP was released, 
ingworm is back: ! 's about 
fucking time. The opening 
track showcases ,i slower, 
harder, more groove-oriented 
sound complete with a wailing 
solo in the middle and the 
Human Furnaces vocals 
sounding as vicious as ever. 
The other two songs pick up 
the pace a bit, more in the 
traditional Ringworm vein. 
"Madness of War" being mv 
favorite. Let's hope i( uon't 
take another seven year^ to 
release a new album. Good 
job, guys. BrenJan.!\BE 




oming out o 

intensity. 

.iid now 

< IPS 



1 




Snifter / Yuppiecrusher 

split ep 

Snifter is more of that blazins; 



Social Coma 

ep 

This is Charles Bronson oi. 
45rpm. From Illinois, 'I.,- 
band uses a similar ' 
and some of the ii- . 
members' names are the ^< 
The record is riddled \i 
jokes on the scene and on i', 
band. The vocals are shriekc 
The music is heavy and pi,.' 
between the sloppy extremes '>i 
fast and slow. It i.s 
reckless... but Social Conia i<. 
much faster. And low and 
behold, 2 CB members were 
in this band. For CB replicas 
try Wilbur Cobb, for 
development in the shriek- 
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coie genre Social Coma is il. 

(Naf Records / Avenue 

Shirisaibashi 8F / 2-18-6 

istii-Slimsaibashi / Ghuou-ku 

' >sfJat 54.2-0086 /Japan) Jteplse 





Voorhees 

''Fireproof ep 

Overall this record is slower 
and more plodding than the 
LP. "Fii'eproof" feels like an 
Swarm ouftakes record with the LP 

"BlueEymi': Dijid" cp title track and an Agnostic 

5 new songs and a Go! covei- • Front cover thrown in so you 
'Ju.'.l Say Go!'' for this partial don't feel completely cheated. 
'••iijiilt^ U- Traul Sinsira p. k.,i. If you are a fan then get this; 
' ' other\s'!se, save your money 

V "'13" - the LP. And 

beat them to the cmo" 

11 liy a couple of months. 

Safety Records / 
OTfS / Bellerose, 
. ^ lJSA)':tephe 




Various Artists 

"Under the Injluence " ep 
Out of tribute conundrum 
comes this excellent SSD 
covers comp. \'Vhere Fear and 
Weapons Meet do an excellent 
take of "Glue". lO Yard Fight 
do a real plodding version of 
"Forced down your throat" 
that is close to the original. 
Committed' s "Get it Away" 
includes the little dub part and 
the echoes on the vocals. Fast 
Times give us a great version of 
"Under your influence" (sic). 
"Nothing Done" is covered by 
Time Flies and has some 
incredibly energy. Kill Your 
Idols beef up "x- claim". If you 
are going to avoid being 
suckered by tribute comps, you 
can feel safe picking up this 
one. (Vicious Circle Records / 
P.O. Box 4621 / Richmond, 
VA/ 23220 / USA) stephe 
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OfOneBlood 



An album that knows no boundaries, Of One Blood, de 



uncompi-oniisnic anc 



3lena tne 



metal with a melodicism and brutality all their own, 
"A hand who revel in the extraordinary. - Terrori^er 




MERAUDER TURMOIL 



tO^f^Mlf^f' 



n th^fcfcfi^f cc^nssq 



FIVE DEADLY VENOMS 



THE PROCESS OF 



HASTE 

PURSUIT IN THE FACE OF CONSEQUENCE 



Nine monstrous tracks from Brooklyn's 
very own. Includes their cover ol the 
Ore Mag's classic "Life Of My Own". 



EasNy one of the most brutally dark, 
intense and weN crafted hardcore- 
metal albums to date. 



Take slH guys from the deep South and 
imagine Neurosis, Helmet, Snapcase 
and Tool thrown in a blender. 



Check out: www.centurymedia.com 
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